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Pol icy and Select ion Statement

VARIATION S Liter ar y and Cr eat ive Ar ts M agazine is publ ished 
annual ly by the N or th Al legheny Senior  H igh School located at  10375 
Per r y H ighway, Wexfor d, Pennsylvania 15090. The content  of this 
magazine consists of text , ar twor k, and photogr aphs submit ted by 
junior s or  senior s cur r ent ly enr ol led at  N or th Al legheny Senior  H igh 
School. With the except ion of ar twor k, the staff  is not  r esponsible for  
r etur ning any submissions to the students. VARIATION S is not  
aff i l iated w ith any one sect ion, gr oup, or  or ganizat ion w ithin the 
Senior  H igh School.

 

Each wor k submit ted to VARIATION S is judged fair ly w ithout  bias on 
the par t  of the staff  and w ithout  know ledge of the author ?s or  ar t ist?s 
ident i t y. M ember s of the staff  ar e el igible to submit  ent r ies, but  they 
do not  par t icipate in the evaluat ion of their  own wor k, al low ing al l  
submissions to be judged impar t ial ly.

 

The Editor ial  and L i ter ar y Depar tments vote on the l i ter ar y wor ks 
submit ted to this magazine. Ent r ies ar e judged on l i ter ar y content  
using gener al ly accepted standar ds of evaluat ion. The staff  r eser ves 
the r ight  to edi t  the l i ter ar y ent r ies for  punctuat ion, spel l ing, 
gr ammar, and syntax.

 

The Ar t ist ic Depar tment  selects wor ks based on their  int r insic appeal 
and per cept ible ar t ist ic pr of iciency. The staff  st r ives to incor por ate a 
var iety of styles, subject  mat ter, and genr es as select ions ar e made.

 

The staff  st r ives to incor por ate a var iety of styles, subject  mat ter, and 
genr es as select ions ar e made.

Al l  submissions ar e uploaded elect r onical ly to the N or th Al legheny 
Blackboar d page.
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Pr eface
Betu l  Tuncer

Ed i tor  in  Ch ief

In l i fe we often have setbacks that  can dr ast ical ly change us and the way we look 
at  the wor ld. Lately i t  seems as though ever yone?s l i fe has been put  on pause, and 
we?r e al l  just  ear nest ly wait ing to get  back to what  used to be nor mal. This year, we 
have faced a once in a l i fet ime setback that  w i l l  affect  us for  many year s to come. 
Our  hope w ith the 2019-2020 edi t ion of VARIATION S is that  thr ough l i ter atur e and 
ar t  we can br ing smi les to saddened faces and a sense of fami l iar  nor mal i t y among 
al l  the chaos. We hope that  as you, our  r eader s, go thr ough these beaut i ful  student  
wor ks that  you ar e able to r eminisce on the past , be awar e and mindful  of your  
pr esent  and look towar ds tomor r ow  w ith a bi t  mor e hope.  

The fol low ing pages of this year ?s magazine w i l l  take you on a jour ney of l i fe and i t s 
many fr ames, fr om memor ies to mindfulness to mor r ow. We star t  out  our  jour ney in 
the magazine w ith memor ies, thr ough student  wor k that  r eminds us of l i fe befor e 
now. These include pieces that  make us feel  sor r ow  for  what  once was, but  also 
pieces that  br ing us joy thr ough fonder  memor ies. Thr ough this we cont inue into 
mindfulness, wher e we include wor ks that  al low  us to take a moment  to think about  
how  we feel  in these ver y moments. Last ly, we f inish off  the l i ter ar y and ar t  jour ney 
w ith mor r ow, thr ough pieces that  move us to look onwar d and hopeful  for  the 
futur e.

As the 2019-2020 Editor -in-Chief, I  have been able to ful ly under stand just  how  
much l i ter atur e and ar t  can affect  the way we look at  the wor ld, for  bet ter  or  
wor se. Seeing the beauty and cr eat ivi t y that  l ies w ithin ever y individual poem, 
stor y, paint ing, dr aw ing and count less other  amazing wor ks done by my fel low  
classmates, I  do bel ieve that  in this case i t?s for  the bet ter. I  applaud and deeply 
thank ever y one of my peer s for  being br ave enough to shar e their  cr eat ivi t y w ith 
us and be a par t  of this year ?s vision. I  also want  to acknow ledge our  VARIATION S 
staff  for  pul l ing together  thr ough an immensely har d t ime in or der  to make this 
magazine and our  20/20 vision possible.

And f inal ly to our  r eader s, I  hope that  as you exper ience the fr ames of l i fe thr ough 
the eyes of cr eat ive students, you ar e able to appr eciate and empathize w ith them. 
Dur ing these scar y and unpr ecedented t imes, we have seen just  how  quick ly our  
wor lds can er upt  into chaos. H owever, i t  is ext r emely impor tant  that  we do not  let  
that  chaos make us for get  our  humanity. We mustn?t  let  negat ive thoughts, hate or  
anger  dictate the way we look at  the wor ld. We hope thr ough this concept  of 20/20 
vision we can al l  lear n to be awar e of the past  and pr esent  and look on the br ight  
side of what?s to come. After  al l , 20/20 is hindsight .  
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1 ,5 4 8

Jul ia Poppa

Poet r y

I  miss the chair s You bui l t  for  me In the

hi l lside
 

M uddied pants And

our  tear s To plant  

deeds

Did they gr ow? Did

they gr ow?

One day I  w i l l  f ind

them; One day I  w i l l

f ind you

I  w i l l  bui ld our  chair s Into

the hi l lside And cr y tear s

To plant  seeds 

I  w i l l  save you a seat  And

we w i l l  watch
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Fir es 

Floods 

Rise and fal l

Skies ablaze 

Char iots cr ashing 

As di let tantes dispute

mor al i t y 

Inf ini t ies end

H olding weather ed hands 

Watching the wor ld cr umble 



Pi ct u r es of  t h e Past

Shi loh Feeney

Photogr aph

B l ack en i n g  B an an a

Br ooke Schmitz

Poet r y

Ripening,

Aging,

Blackening w ith t ime,

Becoming speckled and blemished,

War ped fr om age and gr ime.

Color  begins to fade away,

As the inky black ensues,

L ike an inkbot t le t ipped over,

Leaving i t s contents spewed.
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D oo-Wop   

Sofia Br ickner

N onfict ion

The cr ackle and pop of the r ecor d begins as i t  slow ly tur ns and comes to l i fe. The 
r oom suddenly f i l ls w i th r ich, upbeat  music fr om simpler  t imes, a blast  fr om the 
past .

Doo-wop, a style of r hythm and blues and r ock-and-r ol l  vocal  music most  popular  in 
the 1950s and 60s, is now  slow ly star t ing to make a comeback in our  gener at ion. 
N ot  only is i t  soul ful  and r omant ic, but  i t  is nostalgic in the sense that  i t  br ings 
back memor ies of popping into a diner  or  going to a local  dr ive-in movie. Whether  
i t  be thr ough a movie, the weekly r ecommended Spot i fy playl ist , a TV show, or  a 
catchy audio on Tik Tok, doo-wop is r esur facing for  our  gener at ion to enjoy.

Oddly enough, the ter m ?doo-wop? came fr om the sounds made by the har mony 
singer s who backed up the lead vocal ist  singing the melody of the song. The 
har monies, which wer e meant  to imitate musical  inst r uments, wer e as impor tant  to 
the song as the main melody i t sel f. The style won over  the hear ts of many, as the 
lyr ics wer e simple and usual ly about  love. The popular i t y of doo-wop among young 
singer s in ur ban Amer ican communit ies of the 1950s gr ew  due to the fact  that  the 
music could be per for med effect ively a cappel la. Since many per for mer s had no 
access to inst r uments, the vocal ensemble was the most  popular  musical  
per for ming gr oup. Often, gr oups would r ehear se wher e their  har monies would 
best  be hear d? anywher e that  could pr ovide an echo. Fr om high school bathr ooms 
to st r eet  cor ner s or  stoops and under  br idges, doo-wop was per for med almost  
anywher e dur ing the Amer ican mid-centur y.

Today, teens ar e constant ly l istening to new ly r eleased music, but  many ar e 
unawar e of the unique, br ight  style of music of the past . Ar r anged below  is a l ist  of 
?hidden gems,? doo-wop songs that  ar e as easy to cher ish as they ar e t imeless. The 
mor e our  gener at ion is exposed to music such as doo-wop, the mor e we can enjoy 
cont r ast ing genr es. Al though i t  may not  be for  ever yone, the hear t  and soul of 
doo-wop is sur e to capt ivate almost  anyone l istening.

1.    Sh-Boom--The Chor ds (1954)

2.    Blue M oon--The M ar cels (1934)

3.    Can?t  We Be Sweethear ts--The Cleftones (1956)

4.    Teenager  in Love--Dion &  The Belmonts (1959)

5.    We Belong Together --Ritchie Valens (1958)

6.    A Teenager ?s Romance--Ricky N elson (1957)

7.    Pr et ty L i t t le Angel Eyes--Cur t is Lee (1961)

8.    Why Do Fools Fal l  in Love--Fr ankie Lymon &  The Teenager s (1956)

9.    L i fe is But  A Dr eam--The H ar ptones (1955)

10.  Ear th Angel--The Penguins (1954) 
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Th i s I s M e

Shivani Gandhi

Poet r y

Wher e I?m fr om--

I  am fr om the ci t y of steel . 

Fr om Kr ishna and Sudhama, the two best  fr iends.

I  am fr om joyous family r eunions and Raksha Bandhan. 

I  am fr om the sal t y taste of lent i ls and r ice, the but ter y f latbr ead.

Fr om Om, Shant i , and N amaste.

I  am fr om powder ed r ainbows and f lying color s.

I  am fr om the thr ee main goals in l i fe: educat ion, educat ion, and educat ion.

Fr om har monious voices and cr after s of the k i t chen.

I  am fr om color ful  pictur e books and the sounds of music f i l l ing the air.

I  am fr om eat , study, sleep, and r epeat .

Fr om fai lur e is not  an opt ion to no r oom or  t ime for  mistakes.

I  am fr om the old box in the at t ic, f i l led w ith faded pictur es and dusty achievements 
only to keep gr ow ing.

Fr i en d s I n  Fal l

Rachel Tian

Ink Dr aw ing
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W h i sp er i n g

M ar quer i te Fer r ar i

Poet r y

People say demons ar e bad, ar e vi le cr eatur es of 
hel l ,

But  people just  l ike to think that , for  demons ar e 
not  al l  that .

The hor ns and claws send off  r ed f lags, and yet  
didn't  long t imes ago.

Long t imes ago, demons wer e our  guar dians

They pr otected your  l i t t le baby fr om nightmar es

They shielded the lucky chi ld fr om har m

They played w ith the lonely toddler

They held the br oken teen in dar k t imes

They pul led the t i r ed adult  into l i fe

People say that  demons ar e bad, ar e vi le cr eatur es 
of hel l ,

But  people just  l ike to think that , for  demons ar e 
not  al l  that .

The hor ns and claws send off  r ed f lags, and didn't  
when we wer e young

And didn't  just  today

Did you feel  the l ight  cool  air  on your  cheek just  
befor e sleeping?

A goodnight 's k iss for  a wel l  r ested night .

Did you wake up w ith blankets tucked ar ound you 
war mly?

A loving gestur e in cool  nights.

Did you fal l  asleep feel ing safe?

A hug to shield nightmar es away.

Did your  day go smoothly and nicely?

A shield against  al l  things bad.

People say that  demons ar e bad, ar e vi le cr eatur es 
of hel l --

demons ar e not  al l  that .  

W i n t er  Tr ees

Daniel  Ki l len

Photogr aph
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Far ewel l , M r. Wan n er                                                                                             

Tyler  Boyles 

N onfict ion/Featur e Ar t icle

N ot  only w i l l  the second  9-weeks br ing an end to the f i r st  semester  at  N or th 
Al legheny Senior  H igh School, but  i t  also mar ks the end to the long and legendar y 
car eer  of physical  educat ion teacher  M r. Wanner, who has wor ked at  N A for  26 and a 
hal f  year s. H e was r ecognized befor e the 2017-2018 school year  for  his 25 year s of 
ser vice. 

Wanner  went  to school at  N or th Al legheny and gr aduated in 1978. H e par t icipated 
on the w r est l ing team dur ing his school year s and fr equent ly wor e w r est l ing 
sweatshir t s and t -shir t s dur ing his tenur e in the Physical  Educat ion Depar tment . 

Wanner  was best  known for  "Wanner isms,"  quick and quir ky r epl ies he developed 
over  his year s of wor k ing w ith students in gym class: "Time for  a w r assl in' wor kout ,"  
being one of many such cher ished phr ases.  

"H e is pr et ty w it t y for  an old guy,"  senior  RJ Swanson said. " I  w i l l  def ini tely miss his 
jokes."   Among other  beloved Wanner isms wer e, "Don't  be a-scar ed late, guys,"  when 
students  waltzed in behind schedule, and his famous  
avoid-the-swear -wor d-by-stopping-r ight -in-the-middle-of-i t -and-r eplacing-i t -w i th-a-

wor d-mor e-appr opr iate. Whi le teaching the tennis uni t , he used the classic slogan, 
"Low  to high, wave goodbye."   An al l -t ime classic was, "Don't  go think ing on me, 
son."   Per haps the most  iconic was, "Don't  wor r y about  i t .  I t 's just  a gym gr ade."

Though he pr esented a hi lar ious per sonal i t y, i t  came w ith many myster ies. Wanner  
was never  much for  the spot l ight .  H e decl ined an inter view  w ith The Uproar  and 
r ar ely, i f  ever, appear ed in an N ATV video. H is teacher  websi te bio lacks a single 
wor d.

Despite being a jokester, Wanner  took his job ver y ser iously by ser ving as pr ogr am 
dir ector  for  N or th Al legheny's L i fet ime Act ivi t ies for  seven year s. L i fet ime Act ivi t ies 
is r esponsible for  br inging r ock cl imbing to the school, along w ith canoeing, 
kayaking, backpacking, caving, mountain bik ing and cr oss-count r y sk i ing. Wanner 's 
legacy w i l l  include br inging an act ive l i festyle to the student  masses and giving back.

But  his enter taining per sona in class w i l l  l ikely be r emember ed best .

?M r. Wanner  always br ought  a gr eat  at t i tude and added lots of levi t y to the class,"  
N ate Gier czynski  said. " I  w i l l  miss him."  

Senior  M ike Br uzinski  had M r. Wanner  dur ing his junior  year  and is sor r y to see him 
leave.  "H e made boat ing and sw imming so much bet ter  for  me,"  Br uzinski  said. "H e 
is just  a gr eat  guy."

That  says a lot , consider ing that  sw imming is usual ly students' least  favor i te par t  of 
gym class. Audr ic Pastor  also enjoyed the gym teacher 's humor ous style.  "That  funny 
man w i l l  be missed,"  he said. "H e never  fai led to make me laugh."

So thank you, M r. Wanner, for  the laughs and happiness you br ought  to the teacher s 
and students her e at  N ASH . Far ewel l . We w ish you the best . # 59.5%.

Oh, and we actual ly wer e able to squeeze a quote out  of the man befor e he left  
N ASH  for  the last  t ime.  " I 'm f inal ly gr aduat ing,"  he said.
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Th e D eat h  Of  a War r i or  

N icole M cGaa

M emoir                                                   

A shudder ing br eath.

You?ve been standing up here for ages. 

I  couldn?t  even see the f loor. Or  the podium.                                                                                                   
H ow long is this going to take? 

M y notes wer e on my phone.                                                                                                                                         
Get it together. 

Why did I  leave that  on my seat?                                                                                                                               
They?re embarrassed for you. 

M y nose was star t ing to r un, too.                                                                                                                      
You know what? You?ve already screwed up the whole thing. Just get it over with. 

 And w ith a quiver ing inhale not  unl ike that  of a k icked dog, I  said what  was 
supposed to be the concluding sentence of my speech--only that  I  never  got  far ther  
than the int r oduct ion befor e beginning to br eak down. 

?H e was a dr eamer, leader, mechanic, stor y-tel ler... and ul t imately the best  dad I  
could have ever  asked for.? I  hated when my voice got  l ike that . H igh pi t ched. 
Br eaking. Weak. 

Coward. 

  I f  ther e was applause, i t  r ang on deaf ear s. Al l  eyes wer e on me, bur ning, as I  
walked back to my seat ; ther e I  cr umbled, star ing into par ched hands. Decades 
seemed to pass, but  the per iod for  open mic f inal ly ar r ived. I  r ose unsteadi ly and 
r ushed to a side door, avoiding al l  eye contact . 

  Febr uar y had cloaked M innesota w ith two feet  of spar k l ing snow and thin gr ey 
br anches r eached upwar ds into a si lver -white sky. The air  was beyond cr isp; i t  
clawed i t s way down your  w indpipe and stung your  eyes. But  that  gl i t ter ing, 
inhospitable wasteland was the image of ser eni t y. Ther e?s always been something 
about  the st i l lness of w inter, the moments of total  si lence save for  the f ine snow 
br ushing over  the sur face of the dr i f t s, that  make the season into something 
beaut i ful , st r ik ing, power ful , composed. 

 At  that  t ime, I  was none of these things. 

 The snow was bi t ter ly cold. I t  stuck to my legs as I  aimlessly walked st r aight  
thr ough the banks, seeping in w ith a scalding fr igidi t y. Soon, I  hear d a voice 
behind me, but  i t  wasn?t  as loud as that  vicious, hyper cr i t ical  one whisper ing in my 
fr ostbi t ten ear s. 

You?re pathetic and overreacting. 

?Wher e ar e you going?? 

Stop being dramatic. 

 M y br other  sounded calm, but  I  knew he car ed. I  thought  back to his per fect ly 
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executed eulogy less than ten minutes ago. Befor e the cer emony, he had fol lowed 
me outside onto the icy sidewalk to pr act ice i t --of cour se, i t  was alr eady f law less. 
H is mischievous stor y about  the ar cade made ever yone laugh, and both fami ly and 
fr iends would ask him for  a copy later. 

  And as for  me, despite count less r un-thr oughs on that  lakeside path, pacing in 
the dusty snow, I  choked up in fr ont  of ever yone. M y one chance, lost  for ever. A 
si lent  hal l  ful l  of people w ith pi t y.     

 But  that  caust ic voice was always ther e, always at  the wor st  of t imes, l ike some 
type of sick, spi teful  demon. I t  choked me, fr oze my lungs, and spat  pur e, bi t ter  
r esentment  into my par alyzed thoughts w ith a haunt ing tone of unsur pr ised 
sat isfact ion at  each and ever y fai lur e. For  once, I  thought  I  had a gr ip on i t . For  
once, I  thought  I  could swal low  i t  down, just  for  this--but  her e I  was. 

?You should look up.? 

  I  w iped my eyes w ith a painful ly dr y hand, and fol lowed my br other ?s command. 
Cir cl ing the lake, less than f i f t y feet  away, wer e two bald eagles. The symbol of a 
Lakota war r ior.  

  Violent  f i t s of shiver ing spr ead thr ough pur pled f inger s, and what  r emained of 
my body heat  had melted the snow ar ound my fr ozen toes. The voice in my head 
had gone si lent , and I  star ed at  the sky in wonder. 

 Eventual ly, I  tur ned away and fol lowed my br other  back inside.     

Zam m ar
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Pr oof  

Benjamin Rohan

Essay

On Apr i l  1, 2019 Ethan, my older  br other, fooled us al l . N ot  only did he tur n 20 
year s old, but  my big br other  got  his own apar tment . Why am I  tel l ing you this? 
Wel l  let  me take you back to M ar ch 20th, 2003 when I  enter ed the wor ld. I  was 
l iving the l i fe!  I  was bor n in Pi t t sbur gh. I  had an older  br other  to play w ith and talk  
to as I  gr ew  older. I  loved i t . N othing seemed wr ong or  obscur e in the sl ightest . As 
I  got  older, I  did my best  to be fr iendly to ever yone. H owever, when I  r eached f i r st  
gr ade I  could tel l  ther e was something ?di f fer ent? about  my br other. H e wouldn?t  
r eal ly talk  to people, and would even hop ar ound at  t imes. By talk to people, I  
mean he didn't  join in conver sat ions. H e would just  talk  at  them about  unr elated 
subjects. I  was an innocent  l i t t le k id. I  wasn?t  vexed by i t  at  al l .  At  the t ime, I  don?t  
know i f  I  put  i t  al l  together  that  he was di f fer ent . The only gr oup I  had to compar e 
him to wer e my classmates. Ethan was the oldest . I  don?t  r emember  exact ly when I  
f inal ly r eal ized that  he was di f fer ent , but  my par ents f inal ly r evealed why Ethan 
did al l  those unique things. 

M y br other  has Aut ism. 

I  feel  l ike I  may have given my par ents a ver y quest ioning look pr obably not  
know ing what  the heck i t  was at  the t ime. Autism made him different? What the 
heck is Autism? I  guess I  never  wonder ed why he had i t , or  got  i t . H e was just 
regular old Ethan to me. 

Over  the next  couple year s I  star ted to take an inter est  in lear ning mor e about  this 
syndr ome. I  wanted to know what  the effects of i t  wer e, and how I  could cope w ith 
i t  as wel l . The fol low ing year s wer e tough and passed slow ly. I  lear ned mor e about  
the symptoms and impact  of Aut ism. I  star ted to get  used to i t  and gr ew  to accept  
i t . I  somet imes bar ely even not iced Ethan had i t  unt i l  he would say something 
unusual or  funky out  of nowher e and out  of place. 

As I  jour neyed thr ough middle school, I  t r uly under stood Ethan and his per sonal i t y. 
I  would tel l  myself, ?Ben,nothing is going to change. I  have to be myself, and so 
does he. So, lear n to deal w i th i t?. Ethan st r uggled in school and sadly enough, i t  
wasn?t  the actual  school aspect . H e was ver y smar t  in cer tain subjects. H e would 
come home at  t imes cr ying and ver y upset  because of bul lying. People thought  of 
him as an easy tar get  to pick on. H e was cal led ter r ible names and t r eated badly by 
many of his classmates. Al though I  was a young k id, I  had this anger  bal led up 

M or n i n g  Rai n  

M egan Bl iss

Photogr aph

16 VARIATION S



inside me just  r eady to bur st . I  would always tel l  myself, ?I f  I  ever  see one of those 
k ids I?m going to give them a piece of my mind.? Obviously, I  never  saw  those k ids 
and my br other  st r uggled his way thr ough middle school. H e st i l l  descr ibes M iddle 
School as a ver y dar k t ime in his l i fe. 

Seeing him st r uggle to f i t  in at  school was only one par t  of my hect ic l i fe. N ot  only did 
my br other  st r uggle at  school, but  my family and I  would usual ly get  the after math 
once he got  home. I  had to f ind ways to manage the st r ess, and I  inter nal ized a lot  of 
my feel ings. M y par ents say I?ve always been the peacemaker  and the voice of r eason 
w ith Ethan. I  would have to r emind myself  at  t imes--my br other  has Aut ism.

Ethan gr aduated fr om N or th Al legheny H igh School. Al though i t  was expected, i t  was 
far  fr om guar anteed. H e r epr esented a di f fer ent  t ype of deter minat ion that  has 
helped me get  thr ough school myself. H e had so many chal lenges to over come that  I  
didn?t  have. A few  year s ago he was at  a nat ional  confer ence making a speech for  the 
Best  Buddies pr ogr am because he was enr ol led as an ambassador. To this day I?l l  
never  for get  the quote he used in this speech in fr ont  of thousands of people that  
wer e l iving a simi lar  l i fe. H alf  way thr ough his speech Ethan quoted, ?In the sky, 
ther e is no dist inct ion of East  and West . People cr eate dist inct ions out  of their  own 
minds and bel ieve them to be t r ue? (Buddha). I  was shocked. I  couldn?t  bel ieve he got  
up in fr ont  of thousands and del iver ed such a gr eat  speech, and I  deeply under stood 
this quote and took i t  to hear t . To me i t  meant  that  people ar e quick to assume things 
about  other s based on their  own bel iefs and exper iences. Somet imes we judge 
someone because of di f fer ences we see and don?t  under stand. But  r eal ly we ar e mor e 
al ike than we may r eal ize. Ethan?s success in Best  Buddies inspir ed him to keep 
going. H e went  on to cont inue helping w ith our  chur ch gr oup and wor ked br ief ly in a 
job t r aining pr ogr am at  a hospital  and acquir ed a par t -t ime job. 

N ow I  get  to the par t  wher e Ethan fooled  us al l . Just  r ecent ly, after  al l  the ups and 
downs that  he exper ienced, Ethan moved into his own apar tment  after  f inding a job at  
Whole Foods. This had the biggest  impact  on me this past  year. H e appl ied and 
inter viewed on his own. H e or iginal ly appl ied for  the coffee and cheese posi t ion and 
lear ned ever ything he could about  coffee and cheese. H e didn?t  get  that  job, but  they 
wer e so impr essed they sent  him to another  inter view  in the same stor e. They hir ed 
him after  another  inter view  and the hir ing manager ?s r ecommendat ion. H e is 
cur r ent ly wor k ing ther e making good money for  a twenty- year - old k id and is 
enjoying his l i fe and new independence. 

At  f i r st  I  had mixed emot ions about  this big move. Thr oughout  my ent i r e l i fe I  looked 
out  for  Ethan, t r ying my absolute har dest  to be a good br other, and now he pr oved to 
me that  al l  the har d wor k and the dedicat ion r eal ly does pay off. Al l  the late, sleepless 
nights of yel l ing and meltdowns. Al l  the embar r assing hol ler ing and ar guing in publ ic 
places. I t  al l  r eal ly did tur n out  f ine. H e pr oved to me that  i f  you put  your  mind to 
something and wor k har d, even though t imes may be tough, in the end ever ything 
w i l l  tur n out  f ine. I  st i l l  stop over  at  his house occasional ly to check up on him and 
see how he is doing.  H e has changed. H e r eal ly is a di f fer ent  per son--mor e matur e, 
and i t  feels pecul iar  at  t imes. I t?s a good type of pecul iar  though. 

I t?s pr oof. The past  year s have  been a massive whir l  of emot ions. At  t imes I  would be 
upset , and other  t imes I  would be gleeful . One thing I  know is that  ever ything that  I  
get  in l i fe I  must  ear n. N othing w i l l  be given to me. H ow can I  not  be deter mined now 
to go out  ther e and get  i t  and l ive my l i fe the way i t  should be l ived. In the end maybe 
i t 's a good thing that --my br other  has Aut ism. 
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M el od y

Shivani Gandhi

Fict ion/Shor t  Stor y

           

  Chapter  1

  M elody 

     I  hear d my mother  cal l ing to me in the distance. Star t ing to come down the 
br anch, the weak l imb snapped. Ever ything slowed down, and a t r ick le of pain 

r ushed to my head. I  fel t  my for ehead, gasping at  the sight  of blood on my f inger s. 
I  stood up only to fal l  back down, as ag on y  made ever ything go b l ack .

Chapter  2   

Anonymous 

         I  hear d a faint  cr eak as the door  opened. Fur r ow ing my eyebr ows, I  cr ept  
down the stair case. As I  r eached the gr ound, I  hear d a whisper  behind me. "Who's 

ther e?" my voice quiver ed. A young gir l  stepped behind me out  of the door way, 
holding a kni fe as shar p as br oken glass. The l i t t le gir l  star ted laughing, and I  
not iced a t r ick le of b l ood  down her  face. Suddenly, she stopped laughing and 

smiled sweet ly. " I t  was nice meet ing you. "  She hur led the dagger, and I  hear d a 
scr eam. Then I  fel l , dar kness washing over  me.

 Chapter  3

M elody

      I  jer ked awake, w incing as the r ain splashed on my face. Rol l ing over, I  
gr oaned as I  fel t  a headache coming over  me. I  sni f fed the air  ar ound me, a 

pungent  and m et al l i c  odor  waft ing off  of my clothes. I  w r ink led my nose, pick ing 
at  some stuff  in my nai ls. I  stood up slow ly, washing my hands in the clear, 

bubbl ing cr eek. I  looked at  my r ef lect ion and gr imaced at  a long gash on my 
for ehead, blood r unning down my face. I  splashed water  on my face, scr ubbing i t  

r oughly against  my face, car eful  not  to touch my for ehead. I  sat  down on the mud, 
t r ying to r emember  how I  got  this far  into the for est  and why my clothes wer e 

completely soaked thr ough. But  then I  r emember ed ever ything.
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I n  M em or i am  

M addie Kantz

M emoir

I  can never  f ind the r ight  wor ds to tel l  people when they ask about  my dad, so I?ve 
star ted being completely up fr ont  about  i t .  After  al l , i t ?s the undeniable har sh 
r eal i t y of my l i fe. M y dad died fr om cancer  when I  was only seven year s old. 

I?m always met  w ith the same pi t i ful  and sympathet ic eyes fr om people who ar e in 
ut ter  shock at  what  I  just  abr upt ly blur ted out . The ini t ial  look of shock is quick ly 
fol lowed by,  ?I?m sor r y,? almost  as i f  i t  is a r ef lex in r esponse to hear ing something 
so t r agic.

In r ecent  year s, I  have not iced how people feel  gui l t y for  having no pr ior  
know ledge of my cir cumstance.  ?I  had no idea,? they commonly say. But  I  don't  
exact ly go ar ound in publ ic, exclaiming, ?H i!  I?m M addie. M y dad died fr om cancer  
when I  was only seven year s old."

I  never  tel l  people that  my dad lost  his bat t le w ith cancer  because that?s not  what  
happened. The t r uth is my dad died fr om cancer. Yes, my dad was defini tely 
act ively f ight ing cancer  just  as one would f ight  off  a cold, but  I  don?t  l ike to say 
that  he was defeated by cancer.

Fr om the star t , my dad never  had a fair  chance at  over coming the hor r id disease.

Cal l ing my dad the loser  impl ies that  he could st i l l  be al ive today had he done 
something di f fer ent  over  ten year s ago when he was sick, but  that?s sadly not  the 
r eal i t y.  N o mat ter  what  he did, his fate ul t imately lay in the hands of the doctor s 
t r eat ing him and the t r eatment  administer ed to him. Fr om the star t , my dad never  
had a fair  chance at  over coming the hor r id disease.

I t 's common know ledge that  cancer  is w ickedly cr uel , but  we st i l l  st r uggle to 
accept  that  cancer  is one of the things in l i fe which has an outcome we have no 
cont r ol  over. Fr equent ly, we hear  about  the st r ength and her oism expr essed by 
those w ith cancer, but  solely do we actual ly hear  about  the r eal i t y of suffer ing fr om 
cancer. I t 's uncomfor table to discuss, and r ight ful ly so. 

Cancer  is unpr edictably br utal , and not  only for  the aff l icted. I t?s physical ly, 
emot ional ly, and mental ly dr aining on both the pat ients and their  fami l ies, test ing 
ever y ounce of st r ength. Cancer  br ings hear t -w r enching emot ions that  can l inger  
for  year s. M any year s after  the death of a loved one due to cancer, gr ief w i l l  
r andomly st r ike whi le you?r e lying in the bed late at  night  alone w ith your  
thoughts, leaving you st r uggl ing to br eathe because you ar e cr ying so har d.

For  me, cancer  meant  visi t ing my dad in the hospital  after  not  seeing him for  days 
but  being too afr aid to cl imb up on the bed to give him a hug. Cancer  tur ned my 
favor i te per son in the wor ld into a st r anger  whom I  could bar ely r ecognize. At  the 
age of seven, I  r efused to bel ieve the fr ai l , ghost ly looking f igur e lying in the 
hospital  bed a few  feet  away fr om wher e I  stood was the same one who was giving 
me piggyback r ides only months befor e. 

I  have gr own to hate i t  when people say that  t ime heals al l  wounds. I t  doesn?t . At  
such a young age, I  didn?t  t r uly r eal ize what  the death of my dad would entai l . I  
knew that  he was gone for ever, and I  was never  going to hear  his voice or  feel  his 
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touch ever  again, but  I  wasn?t  t r uly able to gr asp the gr avi t y of the whole si tuat ion 
unt i l  many year s after  his death. 

As I?ve got ten older, I?ve become mor e and mor e awar e of things in my l i fe that  
di f fer  fr om the exper iences of most  k ids my age because of my father 's death. 
Fur ther mor e, I  have become mor e awar e of ever ything my dad w i l l  unfair ly never  
get  to exper ience.

For  most  gir ls, these thoughts w i l l  never  cr oss their  minds, and I  hope i t  never  does. 

Cancer  r obbed my father  of the oppor tuni t y to watch his l i t t le gir l  gr ow  up, go to 
high school, gr aduate, go to col lege, and even one day get  mar r ied. I?ve thought  
about  how  I  don?t  have my dad to walk me down the aisle on my wedding day. 

For  most  gir ls, the thought  w i l l  never  cr oss their  minds, and I  hope i t  never  does. 

I t?s been ten year s since my dad?s death, ten year s since my mom became a w idow 
who had to r aise thr ee k ids on her  own, and ten year s since our  l ives wer e 
over tur ned completely. I t?s said that  ever ything happens for  a r eason, but  I  fai l  to 
f ind the r at ionale behind year s of endless pain and suffer ing. 

I  have good days wher e my mind and soul ar e at  peace w ith the r eal i t y of my l i fe. I  
also have bad days wher e the gr ief hi t s me in immense waves that  over come my 
body, and I  st r uggle to cope. But  after  ever ything that  has happened to me, I  know 
that  I  can go on as I 've done for  ten year s now.  And I  know that  i f  the memor y of my 
dad is al l  that  I  can have, then I 'm deter mined never  to lose i t .  

Ch ar r ed  D r i ed  L i l y Pod
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Fi r st  L ove

Apr i l  M cLaughl in

Fict ion

?So...Wher e ar e you headed??

I  stood on the subway plat for m w ith my ear buds shoved deep into my ear s when I  
suddenly hear d that  voice.  I  tur ned to my left  sl ight ly and saw  a r elat ively young 
man star ing at  me.  H e was pr obably ar ound my age i f  I  had to guess, twenty or  
somewher e close to i t , and he had clean-cut  blond hair  and pier cing br own eyes. I?l l  
admit , he was ver y handsome, and I  don?t  say that  about  too many guys.

I  slow ly pul led out  one ear bud and adjusted my glasses.  ?I?m sor r y, what  did you 
say?? I  asked as I  tur ned my at tent ion to him.

?Wher e ar e you headed?? H e quest ioned again as he put  his hands into his coat  
pockets.

?Oh...wel l  I?m heading to wor k. N othing special . Wher e ar e you going?? I  asked as I  
gr ipped my bag in my r ight  hand t ight ly, wher e I  kept  al l  my paper wor k.

?I?m going to the shopping dist r ict ,? H e r epl ied w ith a smi le as i t  seemed l ike his 
whole face l i t  up.

Out  of habit  or  a r esponse, I  gr ipped my bag har der  and swal lowed a lump in my 
thr oat . M y face suddenly fel t  hot , yet  I  didn?t  know why.  ?Real ly? Why ar e you going 
ther e? Just  to hang out?? I  quest ioned w ith a subdued smile.

?Oh no way, I  l ive way too far  fr om the shopping dist r ict  to go just  to hang out . This is 
a special  occasion,? he r epl ied as he chuckled as i f  I  asked a r idiculous quest ion.

?Okay then...Why ar e you going ther e?? I  said w ith a hint  of i r r i tat ion in my voice.

?Wel l , i t ?s my gir l f r iend's bir thday and I  wanted to go get  her  something nice. One of 
her  favor i te stor es is in the shopping dist r ict , so I  f igur ed I?d go down and pick up 
something nice for  her,? he sighed as he placed his ar ms behind his head and 
st r etched.

I  dr opped my bag immediately, causing some of my paper s to fal l  out . I  fel t  
something dr eadful  in my stomach, a feel ing that  I  didn?t  l ike. I  placed a hand over  
my stomach and stumbled back a bi t , feel ing fool ish.  Why did I  feel  so angr y?  I  
mean I  just  met  him, what  did I  expect? That  he was single and I  could just  ask? Oh, 
never  mind. I t  doesn?t  mat ter  what  I  wanted. H e had a gir l f r iend.

Once I  dr opped my bag the man immediately gasped, ?H ey, your  paper s!? H e r an 
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over  and bent  down to pick them up.  As i f  I  was taken back out  of slow  mot ion, I  
r eal ized wher e I  was again and tur ned ar ound embar r assed.  ?Oh no!  I?m so sor r y!? 
I  cr ied as I  r an over  and helped him pick up the paper s. H e laughed as he stacked 
the paper s and made sur e they wer e al igned.

?What  happened ther e?? H e said w ith a sl ight  smir k as he handed me the paper s, 
?Did you lose your  gr ip??

I  opened my mouth for  a second and then I  paused. I  looked at  him as he gave me an 
expectant  star e. You could just  tel l  him. This guy is the f i r st  one you?ve ever  fel t  any 
r eal  at t r act ion towar ds. You could just  be honest . Then I  stopped think ing. Real ly? 
Why in the wor ld would I  say that? I t?s hopeless anyway. I  looked up at  him and gave 
the st r ongest  smi le I  could muster. 

I  clear ed my thr oat  and r esponded, ?Yeah, yeah. I  just  lost  my gr ip.? 

M y love hath eyes of blue spar k l ing w ith 
mir th 

And f laxen hair, oft  swept  up in a knot ; 

Appear ances, though, speak not  to her  
wor th: 

Genial i t y sows int r igue and thought . 

Ar dent  infatuat ion my soul bur ns: 

By day and night  she sl inks into my head. 

Yet  for  stabi l i t y my vexed hear t  year ns, 

N ew Yor k  
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I s she f ick le or  t r ue? I  feel  misled. 

In at tempts to cour t  her  I  must  take 
car e, 

M y status known by many, her s by few. 

Is i t  too per i lous of an affair ? 

Could that  deter  the love we fal l  into? 

Yet  whether  fool ishly or  for  success, 

I  cannot  help but  chase this 
enchant r ess. 

A Rose-Col or ed  B l i n d f o l d  on  a Rai n b ow  Fool  

M adeleine Bloomquist

Poet r y 
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W i n t er  M or n i n g s at  H om e

N ishka Edlabadkar

Acr yl ic Paint ing
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Com p act  Ol d  M an

H annah Ledr ick

Poet r y

Cr isp tuft s of tether ed white hair  
cr own his head

Looking as though he had r ol led out  
of bed

The hunched l i t t le man was f ive feet  
tal l  

In hindsight , he had become fair ly 
smal l  

Del icate gr ey eyes stood on t i r ed 
cheeks 

H is chiseled face had not  slept  in 
weeks 

Cr ink led pink cheeks for ming the 
softest  smi le Befor e today i t  had been 
qui te a whi le 

A chestnut  cane clutched t ight  in left  
hand 

T?was as i f  he was in a for eign land 

H e came to watch the people come 
and go

Always seeing the constant  t r aff ic 
f low

This was wher e he met  his loving, 
w ise w ife 

And so they l ived a long and happy 
l i fe 

A cr acked face speaks stor ies of 
simpler  days

Coming to r eal ize l i fe always bet r ays 

White whisker s fr amed his lonely face

Feeble he walked at  a slow  and steady 
pace 
 

H e had not  always been sunken and 
smal l

But  that  was befor e he lost  her  last  fal l  

She fought  the long bat t le so br ave and 
tough 

But  in the end, i t  just  wasn't  enough 

H e held her  hand ?t i l l  i t  was t ime to go 

She loved him and that  he would 
always know 

N ow he comes her e almost  ever y day 

To Reminisce l i fe l ived another  way 

A tear  st ings his exper ienced old eyes 

Wisdom cr ies and says i t s f inal  
goodbyes 

H is soft  smi le fades aged by t ime t icked 
away

H e?s lost  al l  he valued but  st i l l  has today
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Ch i l d r en  at  H ear t

Car ol ine Kasunich

M emoir

N ot  too long ago, I  was just  a l i t t le gir l . I  didn't  know wher e the f i f t y states wer e on 
the map or  how  to subt r act  two-digi t  number s. I  didn't  know how to pack my own 
lunch or  do my own laundr y because I  didn?t  need to. Al l  I  car ed about  was get t ing 
a r ide on the sw ings at  r ecess and tying my shoes bunny ear s style. L i fe was so 
simple back then. I  spent  hour s explor ing in the woods and playing in the sandbox. 
I  didn't  need a r eason to have fun; I  just  did. In school, I  lear ned new things and 
met  new  people. N o one looked at  the clothes I  wor e or  the color  of my sk in.  Al l  
we could see was the k indness w ithin each other s? hear ts. Ever yone was fr iends 
w ith each other  because ther e was no r eason not  to be. I t  was so pur e, so wor r y 
fr ee. Looking back now, I  didn't  r eal ize i t  at  the t ime. That  was al l  I  ever  knew. I t  
was human natur e to love ever yone equal ly on this ear th. So what  happened?

As I  gr ew  older  and star ted not icing the di f fer ences among people, I  was int r igued. 
But  fol lowed by inter est  came judgement . I  r emember  elementar y school. A musl im 
gir l  sat  r ight  next  to me in class. One day, my fr iend in the gr ade above made a 
r ude comment  about  the gir l?s hi jab. I  tur ned my head to look and didn't  see 
anything w r ong w ith i t . H owever, my fr iend was older  than I ; ther efor e, she knew 
mor e than I  did. So I  nodded my head and agr eed w ith her. 

I t 's so often that  one per son?s opinions or  r emar ks can inf luence our  bel iefs. As we 
gr ow  older, we star t  to not ice the things that  make us di f fer ent . But  instead of 
pr aising and celebr at ing those things, we judge them.  We place people into gr oups 
and ster eotypes just  because of their  dr ess or  the color  of their  sk in or  their  
r el igion. N ot  one human is the same, so why should we punish people for  their  
uniqueness? The wor ld we l ive in today is scar y, and no mat ter  how  har d we t r y, 
ever yone is r esponsible for  the negat ivi t y in i t . 

N ow, when I   walk ar ound the school hal ls, I  feel  thr eatened at  t imes. I  am ner vous 
that  someone is star ing at  my clothes or  judging what  k ind of shoes I?m wear ing. 
Society changes per spect ive, but  I  w i l l  not  let  i t  change me. Al though these dar k 
thoughts f lood my br ain, I  have lear ned to let  go of my insecur e mind and see past  
the hat r ed. I  know i t  is har d to do, but  I  have gather ed st r ength to over come i t .

Yet  the innocent  chi ld w ithin me r emains. I  can r emember  how simple l i fe used to 
be when people didn't  choose who they wanted to inter act   w i th based on looks or  
color, but  r ather  by fr iendl iness. I  hope that  someday the wor ld lear ns to l ive l ike 
chi ldr en playing w ith each other  on the playgr ound. I  hope that  somehow we can 
look past  appear ance on the outside and accept  people for  whom they t r uly ar e.  
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Th e M on st er

Clar a Pavl ick

Poet r y
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Geor g i a H ou ses

Jenny M olyneaux

Photogr aph
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Toy Pi an os

Kat r ina Evancho

Poet r y

the symphony inside my head is jumbled

the notes fal l  apar t

i  cr umble

my thoughts scat ter

let ter s in scr abble

the music in my head cont inues to unr avel

star ving for  novelty

in a sea of monotonous tones

take me back to when i  was young

when dissonant  tones of toy pianos r ang

slamming fat  f inger s on plast ic keys

the pi t ches didn?t  mat ter  and the notes clashed

but  none of i t  mat ter ed

discor dant  and ugly

i t  was my song

and

i didn?t  know any bet ter

now the music in my head isn?t  mine

my thoughts ar e pushed out  by a ver se that  doesn?t  r hyme

no or iginal i t y

the dissonance is w iped away by the machine 

pur ging al l  imper fect ions 

ther e is only one song

it?s

not

mine
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B an d ag es

H anson Wu

Chalk Dr aw ing, Color ed Penci l  Dr aw ing
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Sh eep wal k i n g

Réka Götz

Photogr aph

H or r or  Fi l m  

Jul ia Poppa   

Poet r y

M y br ain pr ojects Old 

home movies Onto the 

backs of my eyel ids As I

dr i f t  to sleep 

You wonder  What  

makes me tw itch

Why sounds escape 

Fr om my l ips As I  

fal l  asleep 

But  your  home

movies Ar e nothing 

l ike mine Wher e the 

genr es H or r or  and 

home Shar e a blur r ed l ine 

~ 7.12.19 
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Som et h i n g  

Betul  Tuncer

Poet r y

Back then I  was br oken 

The night  sky enveloped my lost  soul

Something was missing

Below  the star l ight  al l  I  saw  was dar kness

and The ember s of what  once was--and could have been 

even the scor ching sunl ight  couldn?t  shine away the fog that  clouded my 
mind

But  befor e I  fel l  to the gr ound--per manent ly gone--I  was saved

At  the Time I  didn?t  know i t  

but  Something had found me 

and Bui l t  me fr om the ashes to a r oar ing f lame 

The ver y being of my soul had r isen l ike a phoenix 

Something had saved me 

Beauty, in i t s pur est  for m

With a melodious smile i t  helped my spir i t  gr ow  fr om a seed into a 
Tower ing t r ee

I ts r hythmic mot ions al lowed me to think clear ly and See the wor ld as i t  
could be-- 

r ather  than as i t  was

I ts falset tos f lew  me acr oss open sk ies, al low ing me to f inal ly see the 
mesmer izing sunr ise

I t  br ought  me back to the happiness that  I  longed for

Back then I  was br oken

Unable to see past  the inf ini te night  sky

Yet  now  I  am al ive--r ebor n

Seeing beyond the dar kness and into the l ight  once again--

Thank you to the something that  saved me
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Or i en t al  Ar ch i t ect u r e

Rachel Tian

M ult imedia Ar t

St r ess

Jul ian Wilks

Six-wor d stor y

School

Tests

Reading

Eat ing

Studying

Sad.
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L i t t l e Red  H ou se i n  Fr an ce

Lola Wilhi te

Photogr aph
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M y Ch i l d h ood

Emil ia Cer cone

Poet r y

I  am fr om N or th Par k

Fr om natur e hikes to col lect ing acor ns

I  am fr om the Pumpkin Patch

Fr om fal l ing leaves to bumpy hayr ides

I  am fr om the talk ing t r ee, shiver ing,

Longing for  hot  cocoa

I  am fr om Bar bie dol ls and paint  

Fr om messy f inger s to beaut i ful  cr eat ions 

 I  am fr om soft  blankets, war m on my cheek

N ever  want ing to let  go 

I  am fr om pink wal ls and pot ter y

Tr ophies and medals

I  am fr om beaut i ful  seas and cr ashing waves

Sw imming pools and Disney fr iends

I  am fr om potato patch fr ies and upside-down r ides

Sandy beaches and sal t y air  

I  am fr om hot  summer  softbal l  games

Dr ibbl ing a bal l  on the hot  gym f loor

Gr aceful  dance r out ines, spinning and tw ir l ing

Fl ipping and tumbl ing, stunt ing and bows

I  am fr om dimples and br own eyes

Laughter  and joy

I  am fr om always-be-k ind-to-other s

To war ming hear ts of st r anger s

Fr om spr eading hol iday cheer



D r i f t wood  B on es

Jul ia Poppa

Poet r y

I  

Weather ed hands 

Shaking as they mend what  isn?t  their s 

Seamst r ess of ci r cumstance 

Finger s aching and st i f f  Pul l ing at  themselves Tr ying to w r ing out  their  fever s 
Gnaw ing at  the sanity Tw ist ing Tr ying desper ately to escape these dr i f twood bones 

I I    

Relapsing

The br eath of these lungs When they col lapse in on themselves Unt i l  they ar e 
nothing but  a nucleus H eld st i l l  in the hands of god In si lence Unt i l  she exhales 

The univer se begins again Bor n fr om w ithin these dr i f twood bones 

I I I  

These for ms have known no boundar y

H ave known no r est  Slammed on

wet  glass Indefini tely over  again 

Tr apped outside existence Star ing at  ineffable dar kness That  scr eams back w ith 
H er  deafening N othingness 

She is the assassin Of selves unknown 

Shiver ing and gasping And afr aid Of the br uises that  w i l l  eter nal ly mar k these 
dr i f twood bones

 

IV

I t  is agonizing 

To si t  in si lence A void r ef lected back Upon H er  eyes of which i t  is made 

Wait ing Know ing they w i l l  be tor n to shr eds Cel ls becoming atoms Becoming And 
becoming undone So that  ther e w i l l  be nothing held together  by these dr i f twood 
bones 

V 

Peace is found only   

In the walks alone Weather ed basket  in weather ed palm Excr uciat ing steps taken 

36 VARIATION S



St i l l  L i f e

H anson Wu

Pastel  Dr aw ing

Soci et y?s Tr u t h

Aditya Bhandar i

Six-wor d stor y

N obody r eal ly car es about  each other ?

VARIATION S 37

So tensely So caut iously To col lect  scat ter ed r emnants That  f ind their  way home To 
be dr aped once mor e Upon this skeleton made of dr i f twood bones 



Th e M ot h er

Selena Br own

Acr yl ic Paint ing
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W h er e Th e Tal l  Tal es Go

Faith N guyen

Poet r y

when I  think of you

I  cannot  pictur e a face or  

peach memor y.

you ar e a nameless myth that

my mother  r efuses to tel l . 

a secr et  that  I  am told to for get .

so I  r eplace your  vacant  pieces in my mind,

cr aw l ing thr ough the pepper y tobacco 
smoke 

that  escapes the t iger ?s pipe. 

I  imagine you look l ike my for efather s

but  smel l  l ike dr ied per simmons.

we meet  again and again and

again unt i l  our  fami l iar i t y becomes immor tal

under  aged, f lor id sunl ight

we wade thr ough fr agr ant  pink water s that

r ise above our  shoulder s,

moving alongside the chat ter ing br own fr ogs 

we dr ink tea br ewed fr om 

milky blossoms and yel low ing wolfber r ies,

tel l ing gr ay stor ies to the del icate si lkwor ms

let t ing spir i t s escape our  wor ds. 

we spr int  bar e-footed 

chasing bi t ter  snakes out  of r ice paddies,

off  the face of the ear th

and when your  bones gr ow  so spent  and t i r ed

fr om leaping over  sage mountains

i t  won?t  mat ter

the pumpkin spar r ows w i l l  l i f t  your  ar ms

and car r y you to the moon. 
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as we si t  on i t s cr escent

eat ing r ice cakes pr epar ed by 
cot tontai l  r abbi ts

I  ask you 

why must we feel

so much sorrow of this world?



Photogr aphed and edi ted by Ashley Chung





D i sease

M ar quer i te Fer r ar i

Poet r y

All  I  can br eath is disease

Al l  I  can see is f lesh and dir t

M y l i fe has tur ned to a novel

A novel w i thout  a happy ending

Disease cover s the land

Cover ing the dir t  that  cakes my body

Cover ing the lost  f lesh of those who've fal len

Cover ing the places of fond memor ies

I 'm walk ing a long path 

Angels have fai led us

Demons have war ned us

Both have left  us

Disease is al l  I  can br eath

Flesh is al l  I  can see

Dir t  is al l  I  can see

A novel that  pr omises no happy ending
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Tr an scen d

Par astoo Ar amesh

M ult imedia Ar t , Water color  Paint ing
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N ever  B e Si l en t

Delaney H al ler

Black-Out  Poet r y
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Th ey 

M addy H olman

Poet r y

t h ey want  to f i l l  me 

Up,

     and up, 

               and up, 

                           and up 

w ith gooes and br ews 

w ith t inctur es and tonics 

unt i l  my soul 

is muted

              and subdued 

t h ey want  me to spi l l  my soul 

and give i t  to a st r anger  

to analyze, 

evaluate, 

and scr ut inize 

to pick apar t  and tel l  me 

which par ts of me should be 

cover ed up and left  behind 

t h ey say i 'm sick 

t h ey say i?m anxious 

t h ey say i?m depr essed 

i  guess t h ey have a point  

when al l  i  want  to do 

is cover  my head 

and hide fr om t h em   

3/15/2019~ 11:16 A.M .

Si l k  B u sh es

Par astoo Ar amesh

Oil  Paint ing
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Th e N ecessi t y o f  t h e H u m an i t i es 

M agdalena Laughr ey

Essay

Science. Technology. Engineer ing. M ath. In our  gr ow ing and ever -changing wor ld, 
i t  seems that  schools push these same topics fur ther  and fur ther  into the br ains of 
students. The number  of t imes I  have hear d teacher s and administ r ator s r ei ter ate 
to students that  STEM  car eer s ar e on the r ise is astounding; they tel l  us almost  
dai ly that  many col leges ar e sear ching for  students inter ested in pur suing the 
STEM  f ield. 

H owever, this push by schools diminishes the fact  that  humanit ies ar e just  as 
impor tant  to a student  as STEM . The humanit ies? including ar t , l i t er atur e, 
phi losophy, pol i t ics, histor y, music, r el igion, and language? ar e often seen as 
infer ior  to science, technology, engineer ing, and math, yet  they ar e equal ly 
r elevant  to a young per son's intel lectual  development . 

Whi le I  am not  saying that  one f ield is bet ter  or  mor e successful  than the other, I  
want  to r ei ter ate that  students need to have mor e of an emphasis on the whole 
cur r iculum? including humanit ies along w ith STEM ? in or der  to be able to bui ld al l  
the necessar y sk i l ls for  a pr ofessional f ield. 

A r epor t  by the Commit tee on the H umanit ies and the Social  Sciences states that  
the ?humanit ies also bet ter  pr epar e students for  the moder n wor kfor ce. Employer s 
demand wor ker s who can communicate thr ough wr i t ing and speech, and ?think 
cr i t ical ly about  a r ange of sour ces of infor mat ion.? 

Thus, even in a wor ld wher e technology advances seemingly dai ly, students st i l l  
need the sk i l ls that  the humanit ies bui ld to pr osper  in whatever  futur e endeavor  
they choose. Cr eat ivi t y, cr i t ical  think ing sk i l ls, pr of iciency in w r i t ing, the abi l i t y to 
connect  and effect ively communicate w ith other s, among other  things, 
fundamental ly impr ove one's chances to secur e a job. I f  a student  focuses solely on 
STEM  classes because schools encour age i t  and do not  ful ly develop the 
afor ement ioned sk i l ls, they could lose their  edge against  other  candidates in their  
futur e compet i t ion for  employment . 

Addit ional ly, humanit ies classes, par t icular ly the ar ts and music, give students a 
much-needed mental  br eak fr om r igor ous academic studies. Recent  educat ion 
studies show that  "students who cul t ivate their  ar t ist ic talents ar e psychological ly 
healthier  and bet ter  able to cope w ith st r enuous academic r equir ements than those 
who have no such oppor tuni t ies."

Even though some students lovingly consider  the ar ts as "blow-off"  classes, those 
classes inspir e k ids to use the cr eat ive side of their  br ains, which can al low  them to 
r elax and soothe the mental  sor es that  academic cour ses cause. Often, students 
become engulfed in wor k fr om their  r equir ed cor e classes, and some students feel  
the pr essur e to incor por ate mor e STEM  into their  schedule and take addit ional  
science, technology, engineer ing, or  math elect ives. With so many st r ess-inducing 
classes, a humanit ies cour se can l ighten a wor k load and impr ove one's mental  
heal th. 

Without  the humanit ies, we would not  be able to per ceive and appr eciate the 
beauty in our  wor ld ar ound us. Ar t , histor y, music, l i t er atur e, phi losophy and 
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language al l  display the impor tant  wor k of humans in the past , and i t  opens our  
eyes to the ar t ist r y they cr eated. Whi le STEM  classes ar e ext r emely beneficial  in 
the sense that  they help us under stand why things happen and how they happen, 
humanit ies al low  us to view  beauty. Paint ings, r ecor ded music, w r i t ten wor ks, and 
many other  t ypes of pr oducts of humanit ies studies br eed cr eat ivi t y in the minds of 
the viewer  and can inspir e students to cr i t ical ly inter pr et  the wor ld ar ound them. 
Awe-inspir ing wor ks can push students to st r ive to someday cr eate their  own wor k 
that  may have a pr ofound effect  on the viewer. 

M any dismiss the need for  humanit ies cour ses for  one r eason: STEM  car eer s 
dominate our  wor ld today, and the demand for  them w i l l  only cont inue to gr ow. 
Whi le this may be t r ue, i t  should not  for ce school administ r ator s to completely 
gloss over  the necessi t y of humanit ies for  al l  students. M ajor s and jobs that  fal l  
under  the categor y of humanit ies st i l l  exist  and thr ive, even in our  STEM -dr iven 
wor ld of advancement . Car eer s for  w r i ter s, ar t ists, histor ians, and musicians w i l l  
always need to be f i l led, no mat ter  how  much state-of-the-ar t  technology we might  
cr eate in the futur e. 

After  al l , the humanit ies teach us about  how  to under stand our selves, and ther e 
w i l l  always be a need for  that . 

Gl aci er  Poi n t

Josh Razum

Photogr aph
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Th e For ce 

Car ol ine Radocaj

Poet r y/H aiku

As the wor k load bui lds 

M y toler ance is weakened 

St r ess is power ful  

Qu od  N ocet , Saep e D ocet  

N icole M cGaa

Poet r y

Power  is fr eedom, and ambit ion is the means to this end. 

?Self-dest r uct ive? is the mislabel l ing of ?dr iven.? 

I f  i t  was easy, ever yone would do i t . 

Those demons ar e pathet ic pr oject ions of sel f-made pr oblems. 

Don?t  shi f t  the blame, take the cr edi t . 

Advice--thr ow  your sel f  into i t , al l  of i t , don?t  think about  i t , just  sign her e; you?l l  
adapt . 

I  mean, you?l l  have to. 

Commit  and f ind the cour age after. 

The wolf  w i l l  be on i t s way, and ur gency br eeds act ion.  

So be sur e to expose your sel f  to plenty of these eye-opening, chal lenging 
oppor tuni t ies!  

The st r ess is educat ional . 

I?d much r ather  deal w i th the fal lout  of a cr isis than for give a r egr et . 

Don't  pass i t  up. 

Tr ust ing your  per sonal r uthlessness is always in your  best  inter est ;

Br utal i t y is an element  of per fect ion. 

And at  this point ,                                                                             

With these fal l  color s fading,                                                            

And the snow beginning to shower  in that  del icate way 

What? Sor r y, no, nothing else comes to mind.                                   

Yes, I?d sel l  my soul to stay except ional .                                             

You can?t  tel l  me other w ise. 
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N ever  Tak en  For  Gr an t ed

Car ol ine Kasunich

Poet r y

I  fel t  the sand between my toes

and watched as the gigant ic sea f lowed

it  amazed me how ever y l i t t le gr ain knew exact ly wher e to go

lost  in thought , I  t r aveled deeper  but  didn't  know.

BAM  

I  was pul led under  into the sand

sw ir l ing and whir l ing I  t r ied to r each for  a hand

but  the cur r ent  was much to gr and

I  gasped and choked, wai l ing for  air

N o mat ter  how  har d I  swam I  couldn't  get  anywher e

splashing and shaking I  was so scar ed

I  squeezed my eyes so t ight ly and ut ter ed a pr ayer.

Then al l  at  once the waves went  calm and ever ything stopped

and I  found my way back up to the top 

The sun was st i l l  shining and the seagul ls st i l l  swar med

When the l ight  touched my sk in I  was instant ly war m

soft  music f i l led my ear s 

as I  looked up at  the old- aged pier

and the sal t y smel l  of sunscr een on my face

r eminded me that  ever ything is okay

but  i t  also told me not  to take for  gr anted any day

because anything, even l i fe, can be taken away 
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L i f e I s So U n f ai r

Raashmitha Bay

Poet r y

And for  the thousandth t ime, I  r ant

?B out , wel l  just  ever ything. the

Couches acr oss fr om the main off ice ar e wher e I  hang out

D ur ing lunch, I  go off  about  the unfair  things in the wor ld. L ike how almost

Ever y pol i t ical ly inf luent ial  man in India is ther e only cause he was an actor

Famous for  star r ing in super  hi t  movies, but  lack a decent  educat ion

Guess I  just  

H ave to get  over  

I t

Just  l ike I  have to get  over  anything unfair  in l i fe. Somet imes i t  

K i l ls me to think just  how  much other s ar e suffer ing whi le I  

L ive a luxur ious l i fe. I

M ean, ther e ar e chi ldr en in Yemen star ving to death. Whi le gir ls younger  than I  ar e   

   get t ing mar r ied and

N ot  having a choice as to whom i t  w i l l  be w ith

O  God this is so unfair

People ar e so cr uel  somet imes. Why do people have to

Quar r el  over  the pet ty things and ?not  

Remember ? about  the impor tant

Stuff

This is ext r emely 

U nfair. Somet imes our

Voices must  be hear d. Ther e ar e people out  ther e 

W i t h so much potent ial , but  they l ive in such hor r ible condit ions

Xcept ional  talent  can?t  be nur tur ed

Yet , her e I  si t , wel l  off  compar ed to them w ith sk i l ls that  equal  

Zer o compar ed to them. 
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W i l es

Kyle M atos-Per ez

Poet r y

M y eyes  tur n to stone

I

sway 

left  to r ight

mind's blanked  

I t?s

Deter ior ated, by ver bose thoughts

Dr ipped out  of the sides

 Left  to r ight

 M y mouth, opened agape

 I  osci l late,

Undir ected

left  to r ight

 N othing can affect  me now,

I  am gone now

 bye bye,

 bye bye,

 bye bye.

 I  don't  want  you her e. I  look of 
pur tenance. So beaut i ful . H i  Baby. M y 
afr eet .

Th e Taj  M ah al

Divya Komandoor u

Photogr aph
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Th e Fear l ess L i on ess

I sha Das

Poet r y

Always behave chi ld, you say,

Be calm and don?t  fuss, 

H old your  head down,

Dont  scr eam and don?t  cuss.

You say, look at  that  gir l  over  ther e,

H ow mean, how  loud!

You tel l  them not  to be l ike her.

N ot  to stand out  fr om the cr owd.

You tel l  them you?r e scar ed

Of how r eckless she can be.

You despise her  wor ds,

H ow her  tongue is so fr ee.

You tel l  them she?s an animal,

A r ebel, a st r eet  r at .

You say, young gir l , be gent le,

L ike a deer, l ike a cat .

But  let  me just  ask you

And please par don my tone,

Isn't  she just  the cat

That  si t s on a thr one? 

You say fear  her  r oar.

You say fear  her  st r ide.

But  the t r uth is 

You only fear  her  pr ide.                  

Agr eed, she is a chi ld,

What  possible could she know?

But  she sees the wor ld for  what  i t  is,

N othing to hide, only to show.

Solely because she is not  a man,

You al l  star e and ban.

You spr ead your  hateful  l ies,

And fai l  to see your  r ole in society,

That  causes so many souls to die. 

A gir l  of such manner,

Should never  be tamed.

H er  voice should be hear d,

Under stood and famed.

She f ights for  change,

And hunts society?s i l ls.

For  she is awar e that  no pr et ty house 
cat

Is capable of such k i l ls.

And whi le the wor ld might  hate her,

She smiles and sighs.

For  what  business does a l ioness have

Being bother ed by f l ies.
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L 'H om m e D i sp ar ai ssan t  
( Th e D i sap p ear i n g  M an )

Faith N guyen

Digi tal  Ar t
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Ar e we nothing but  air  condit ioner s

Condit ioning the air ?

Do you see that  air  condit ioner --

That  one I  love over  ther e?

We ar e nothing but  air  condit ioner s

Disguised w ith the sk in that  we wear.

We go thr ough l i fe just  condit ioning the air.

Some condit ion i t  hot , that  one condit ions i t  cold.

L i f e i s a M aze

Chr ist ina Zhou

Ink Dr aw ing

Ai r  Con d i t i on er s

Alex H oar e

Poet r y
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The dar k haunts the night ,

Al l  one can hear  is beat ing,

The beat  of their  hear t .

D i wal i

Divya Komandoor u

Photogr aph

D ar k

Josh Tr uesdel l

Poet r y/H aiku
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M i ssi n g  H om e

Chr ist ina Zhou

Digi tal  Ar t
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9 7 0  M i l l i on  Peop l e

Li ly H owar d

Poet r y

St r etching your  ar m as far  as possible

And st i l l  not  r eaching

That  is the toughest  obstacle 

That  is why no one is teaching 

About  depr ession disor der s

Cl imbing 100 mi les 

Then fal l ing 

For  the next  month i t  just  smi les

Fol lowed by another  week of bal l ing

Is why people ignor e the unpr edictabi l i t y 
of bipolar  disor der s

A four -year -old innocent  gir l  

Sw itches into a 30-year -old man 

Confused and lost -- l i fe is a sw ir l

N ext  thing you know they?r e back to 
their  host , Dan

This puzzl ing disor der  is mult iple 
per sonal i t ies leaving people dazed and 
feel ing lost  

Is that  but ter f ly r eal?

Just  another  hal lucinat ion 

I  know the blood isn't  r eal  so i t 's not  a 
big deal

M y house is a compl icat ion

Of a mess because schizophr enia makes 
i t  near ly impossible to get  anything alone

6 common labels

Differ ent  for  ever ybody

Somet imes I  leave the table 

want ing to change my body

Because my br ain+ society+ pr essur e 
makes the Wor ld impossible, almost  as 
impossible i t  seems to love myself

Lear ning to love your sel f  is something a 
per son w ith a eat ing disor der  st r uggles 
w ith

I  am easi ly t r igger ed

N or mal things scar e me easi ly

I  hear d the door  slam and I  shiver ed

And I  can't  fal l  asleep peaceful ly 

I f  I  have an episode in publ ic, people 
jump to the conclusion of me being 
?cr azy?

What  they don?t  know is I  just  got  back 
fr om a boot  camp 

Or  just  watched my sister  die in an 
accident  

M y br ain is in r ecover y; post  t r aumat ic 
st r ess disor der  takes a long t ime to heal 

I  r ely and do too much 

But  i t 's highly addict ive 

I  commit  after  one touch

People think I  am defect ive

Which I  am not , I  want  something new, 
too 

N eeding help, but  too pr ideful  to ask, 
substance abuse is r eal , no mat ter  how  
much you t r y to ignor e i t

970 mi l l ion people in the Wor ld

St r uggle w ith a mental  or  substance 
abuse disor der  

Seeing that  number  made me hur l

You can help-- be the change i f  you car ed 
a l i t t le mor e



St u ck  i n  t h e M i d d l e

N icholas Paler mo

Photogr aph

Keep  things hidden away

Fr om people who might  lead me 
ast r ay.

They want  to help , for  that  I  
for give

But  I  need my space, just  let  me 
l ive.

I f  I  let  you in close, you know I  
car e,

And know that  when needed, I  w i l l  
be ther e.

For  some w i l l  help, and let  you be 
you,

Other s just  want  a new mind to 
pick into.

After  any bad exper ience, you may 
have doubt ,

But  don?t  ever  shut  people out .

You w i l l  know the di f fer ence 
between r eal  and fake,

For  the r eal  ones w i l l  r espect  the 
boundar ies you make.

The t r uthful  ones want  you to be 
okay--

N ever  let  them feel  pushed away.

Tr ust  can be a har d thing to come 
to, however,

Keep people who want  to help 
close forever.

B ou n d ar i es

Steve Reybein

Poet r y
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Wor t h l ess

Amanda Wang

Rever se Poet r y

I  am not  wor th i t .

I  should never  say,

I  am beaut i ful  in my own sk in

These feel ings of disappointment  that  consume me dai ly.

I  am t i r ed of having

To constant ly beat  myself  up.

I  should not  have 

H appy moments in my l i fe.

I  deser ve to exper ience

chal lenges because I  am not  per fect . 

I  know that  I  can ignor e

the pain ever yt ime I  look in the mir r or.

I  also should not  feel

Pr oud of myself  for  accompl ishing di f fer ent  mi lestones.

I  am

also upset  w ith sel f  wor th and confidence.

M any people ar e 

happy and posi t ive.

I  must  feel

I  am nothing.

I  r efuse to think that

I  am smar t , car ing, and beaut i ful .

This is the path I  deser ve.

Wor t h  i t  
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W h at  I  H ave L ear n ed

M iar r a M isutka

Poet r y

Society--  

The one and only thing that  I  feel  is constant ly keeping an eye on me.

With i t s constant  pr essur e and constant  change

N o wonder  people walk ar ound so der anged.

Today, we l ive in a wor d wher e people ar e scar ed

So afr aid to be themselves that  they would be shut  down i f  they dar ed.

Ther e ar e so many r ules that  people feel  they have to fol low

That  br eak their  bones and make their  souls hol low.

H er e ar e some of these imaginar y r ules:

Rule number  one?

M ake sur e that  you ar e never  shunned.

Always fol low  along w ith the cr owd

Even i f  i t  means doing things that  won?t  make your  fami ly pr oud.

Rule number  two?

N ever, ever  show the r eal  you.

Accor ding to you, the r eal  you st inks

And you ar e too afr aid about  what  other s think.

Rule thr ee?

M ake sur e you ar e as f i t  as you can possibly be.

Who r eal ly car es about  eat ing br eakfast , lunch and dinner ?

When w ithout  i t  you can look l ike a r eal  ?w inner.?

Rule four ?

M ake sur e you look r ich, and never  poor.

M ake sur e you have the fanciest  gadgets

Because we al l  know that  you can?t  possibly l ive w ithout  them.

60 VARIATION S



W h at  I  H ave L ear n ed

M iar r a M isutka

Poet r y

Society--  

The one and only thing that  I  feel  is constant ly keeping an eye on me.

With i t s constant  pr essur e and constant  change

N o wonder  people walk ar ound so der anged.

Today, we l ive in a wor d wher e people ar e scar ed

So afr aid to be themselves that  they would be shut  down i f  they dar ed.

Ther e ar e so many r ules that  people feel  they have to fol low

That  br eak their  bones and make their  souls hol low.

H er e ar e some of these imaginar y r ules:

Rule number  one?

M ake sur e that  you ar e never  shunned.

Always fol low  along w ith the cr owd

Even i f  i t  means doing things that  won?t  make your  fami ly pr oud.

Rule number  two?

N ever, ever  show the r eal  you.

Accor ding to you, the r eal  you st inks

And you ar e too afr aid about  what  other s think.

Rule thr ee?

M ake sur e you ar e as f i t  as you can possibly be.

Who r eal ly car es about  eat ing br eakfast , lunch and dinner ?

When w ithout  i t  you can look l ike a r eal  ?w inner.?

Rule four ?

M ake sur e you look r ich, and never  poor.

M ake sur e you have the fanciest  gadgets

Because we al l  know that  you can?t  possibly l ive w ithout  them.

And f inal ly, r ule f ive?

M ake sur e that  people know that  you ar e al ive.

M ake your sel f  known doing cr azy things

But  who car es about  the consequences these may br ing.

Why?  Why ar e these r ules so st r ict ly fol lowed,

Even though they make your  soul  hol low?

Because people ar e afr aid of being judged 

So they w i l l  al ter  the t r uth and make their  l i fe fudged.

Thr ow  out  these thoughts and make anew

Because you can?t  enjoy l i fe i f  you can?t  be you.

Be healthy and stay st r ong

So that  you w i l l  be able to tel l  r ight  fr om wr ong

Who car es about  how  much or  l i t t le that  you have

Just  enjoy l i fe as i t  is, l ive, love and laugh

N ever  be afr aid to just  be you

Because ignor ing society and being your sel f  is the best  thing you can do!

K n ot s B er r y

Par astoo Ar amesh

Photogr aph
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W h at  H ap p en ed  t o  M y Gen er at i on ? 

Amanda Wang

Poet r y

M y phone l ights up my face as i t  is blazing my eyes.

I t  is about  the only l ight  I  have seen for  hour s.

I  am under  the cover s in my dar k, chi l l ing r oom

As I  text  and watch movies al l  day. 

I  have not  even said ?H i? to my par ents.

Why is i t  so addict ing?

What  happened to my gener at ion?

As I  go downstair s dur ing the midst  of day,

I  am welcomed by my loving par ents.

The food is alr eady made,

Yet  my eyes ar e st i l l  glued to the scr een.

M y l i t t le br other  asks me to play in the sunshine

Which I  r espond w ith a ?Go away.?

M y phone is al l  I  can think about .

I  don?t  even want  to spend t ime w ith my family anymor e. 

What  happened to my gener at ion?

I  then hear  my l i t t le br other  weep. 

I  can see my family upset .

This device that  is r ot t ing my br ain is hur t ing my family. 

What  is w r ong w ith me?

I  star t  to inter act  w i th my family al l  thr oughout  the evening.

But , as my head hi t s the pi l low, the phone i l luminates my r oom again. 

What  happened to my gener at ion?

62 VARIATION S



W h at  H ap p en ed  t o  M y Gen er at i on ? 

Amanda Wang

Poet r y

M y phone l ights up my face as i t  is blazing my eyes.

I t  is about  the only l ight  I  have seen for  hour s.

I  am under  the cover s in my dar k, chi l l ing r oom

As I  text  and watch movies al l  day. 

I  have not  even said ?H i? to my par ents.

Why is i t  so addict ing?

What  happened to my gener at ion?

As I  go downstair s dur ing the midst  of day,

I  am welcomed by my loving par ents.

The food is alr eady made,

Yet  my eyes ar e st i l l  glued to the scr een.

M y l i t t le br other  asks me to play in the sunshine

Which I  r espond w ith a ?Go away.?

M y phone is al l  I  can think about .

I  don?t  even want  to spend t ime w ith my family anymor e. 

What  happened to my gener at ion?

I  then hear  my l i t t le br other  weep. 

I  can see my family upset .

This device that  is r ot t ing my br ain is hur t ing my family. 

What  is w r ong w ith me?

I  star t  to inter act  w i th my family al l  thr oughout  the evening.

But , as my head hi t s the pi l low, the phone i l luminates my r oom again. 

What  happened to my gener at ion?

Th e Pop cor n  Sh ovel er

Br ooke Schmitz

Acr yl ic Paint ing

Sm i l e

Betul  Tuncer

Fict ion

One!  Two!  Thr ee!  Smile!  That?s what  he did. Ever yt ime someone said, ?smile,? he?d 
take out  his pr ide and use i t  to plaster  on a toothy smi le. N o one ever  knew the 
di f fer ence as long as white pear ls shined and r ed petals r ose. To ever yone ar ound, 
those smiles seemed to be the only thing that  mat ter ed. 

N o one car ed i f  he had something to say. After  al l  he was just  another  pr et ty face. 
N o one ever  saw  the br oken chi ld that  lay w ithin. Or  the man w iping away sal t y 
tear s. N o one car ed. As long as he smiled. 

One!  Two!  Thr ee!  

Smile!

Cl ick!  Cl ick!  
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Qu een  of  Pai n

Apr i l  M cLaughl in

Fict ion/Shor t  Stor y

?Ar e you alr ight?? Someone cal led out  fr om above. I  opened my eyes and r ose 
slow ly, br ushing off  the dir t  fr om my shor t  r ed sk ir t .  The man who cal led out  to me 
backed away almost  immediately as i f  he was afr aid of my sudden movement . H e 
looked r el ieved yet  on edge at  the same t ime.  I  gazed at  him for  a moment ; my 
eyes nar r owed. 

?I?m f ine,? I  r epl ied, alr eady pr epar ing to move for war d. 

I t?s just another flaw, I  can move past this. 

?Wait !  Can you hold on for  just  a moment?? The man cal led out  as he lunged 
for war d and gr asped my ar m. I  looked down at  wher e he touched me. I  fel t  my 
bones snapping, br eaking. I  w inced befor e whipping ar ound w ith a mighty r age 
and slapping his hand away. 

?H ow DARE you touch me!? I  scr eamed w ithout  war ning as I  took a step for war d. I  
r aised a f ist  at  him and r oar ed. The man immediately got  into a defensive posi t ion, 
cower ing away fr om me. As I  watched him cower  befor e me, his eyes st r uck w ith 
fear, I  took a step back. I  lower ed my f ist .

 

I?m doing it again. M y pain is controlling me.

I  star ed at  him for  a long t ime unt i l  I  was able to r aise my voice again. The only 
thing I  could muster  was, ?...I?m sor r y.? Then I  began to walk off  w i thout  saying 
another  wor d. 

?Wait  a minute--You?r e Elor a, ar en?t  you?? I  hear d the man speak as I  walked.

I  stopped in my t r acks almost  immediately and tur ned ar ound. 

?What  do you know about  Elor a?? I  r epl ied as I  cr ossed my ar ms.

?Al l  I  know is that  Elor a seemed l ike a nor mal gir l  who went  to a pr est igious 
academy. H owever, things took a tur n for  the wor st  when she found out  she had 

Red

Abhi Ajay

Photogr aph
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l im it less power s, ext r emely danger ous power s,? the man explained as he walked 
over  towar d me. ?M any say Elor a was an emot ionless gir l , a human being w ith a 
love for  cr uel t y. She didn?t  car e about  anyone or  anything. N eedless to say, Elor a 
couldn?t  cont r ol  her  power s, and the school expel led her  after  they found out  about  
them. I  can?t  say I  blame them, she was a t ick ing t ime bomb for  al l  the students 
ther e.?

?So did you ever  meet  this Elor a? Do you know anything about  her ? Or  is that  what  
a fr iend of a fr iend told you?? I  r epl ied w ith i r r i tat ion. The man swal lowed 
ner vously as he could r ead how angr y I  became.  ?To answer  your  quest ion--yes. I  
am Elor a,? I  said w ith a fr own, ?And for  your  infor mat ion, I  am not  cr uel . Sounds 
l ike someone?s been buying into the r umor s, haven?t  you?? The man mer ely held 
his hands up defensively and backed away in r esponse. I  sneer ed. H e just  r eal ized 
he made a ter r ible mistake. ?Ah, I  see. N ow that  you know who I  am, you don?t  
want  to speak. You want  to r un away. You want  mer cy, after  you just  said al l  those 
ter r ible things about  me,? I  chuckled as I  r aised a hand to my mouth to t r y and 
suppr ess my laughter. ?You know what? You?r e r ight  about  me, my power s wer e out  
of cont r ol . N o one wanted to help me, no one knew how to help. H owever, my 
power s had so many side-effects. I  fainted at  r andom, my bones wer e much mor e 
fr agi le, I  coughed up blood at  t imes. I  suppose no one car ed about  that  side of the 
stor y though, r ight?? I  tur ned towar ds him and gr abbed a hold of his hand. I  held i t  
steady as I  r eached into the back of my mouth, r ipped something out , and placed i t  
in his palm.  I t  was a r ot ted tooth.

The man looked down and then scr eamed, thr ow ing the tooth in the gr ass.

?Why would you do that?!  Why would you give that  to me?!? H e shouted as he 
w iped his hand on his car go pants.

?I?m mer ely show ing you my r eal i t y, a r eal i t y wher e ever ything is weak and fr agi le, 
a r eal i t y wher e I  am just  a vessel for  power s I  never  wanted. Ever yone bel ieves in 
r umor s that  I?m cr uel  and emot ionless, but  no one stops to think of the pain I?m in. 
I f  I  showed you that  r ot ted tooth then I  f igur ed you would bel ieve me,? I  saunter ed 
down to the gr ound and picked up the tooth. I  held i t  out  to the man, and he 
hesi tated for  a moment .

?Why? ? The man quest ioned r ight  befor e I  r eached out  and placed the tooth back 
into his palm, closing his hand ar ound i t  w i th my own.

?N ext  t ime you want  to bel ieve in false r umor s, r emember  this tooth and what  I  
told you. Remember  what  happened her e,? I  whisper ed to the man as I  moved 
towar d him, leaving our  faces only inches fr om one another. The man seemed 
scar ed and uncomfor table at  the same t ime, mer ely stut ter ing after  I  told him this. 
H e looked as i f  he was about  to open his mouth, but  I  stepped away fr om him. I  
tur ned my back to the man and moved for war d, leaving him in the f ield confused 
and br eathless. 

?I ?m  El or a, Th e Qu een  of  Pai n .? 
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A unique per spect ive on the advantages and disadvantages of di f fer ent  t ypes of 
educat ion.     

As a student  who has at tended both publ ic and pr ivate schools, I  have developed a 
unique per spect ive and under standing of the two types of inst i tut ions and what  
exact ly makes them di f fer ent . The main di f fer ence between publ ic and pr ivate 
schools is qui te obvious. A publ ic school is any school that  is state-funded thr ough 
taxpayer  money whi le a pr ivate school is funded thr ough students? tui t ion. Pr ivate 
schools ci te that  the need for  ext r a funding is to suppor t  a ?bet ter ? educat ion, l ike 
smal ler  class sizes and high academic standing.  

When par ents--mine included--consider  publ ic vs pr ivate school ing, their  choice 
depends lar gely on the ar ea in which the student  is l iving and the qual i t y of publ ic 
educat ion in said ar ea. For  example, when I  f i r st  ar r ived in Pennsylvania, my 
par ents contemplated enr ol l ing me in pr ivate school, but  ul t imately decided on 
publ ic school, speci f ical ly N or th Al legheny Senior  H igh School. This was pr imar i ly 
because my par ents saw  that  publ ic schools in wester n Pennsylvania wer e held to a 
higher  standar d than other s I  had pr eviously at tended. 

I  at tended my last  pr ivate school in Flor ida for  a br ief nine-month per iod. The 
school was actual ly the only opt ion avai lable to me. M y par ents had me at tend a 
pr ivate school because al l  the other  publ ic schools in my ar ea wer e consider ed 
poor  academic schools. Compar ed to the avai labi l i t y of col lege-pr ep level  classes at  
my pr ivate school, the educat ion pr ovided at  publ ic schools wouldn?t  have al lowed 
me to academical ly chal lenge myself. Pr ivate school ing was the only way to go 
whi le l iving in Flor ida, even though the tui t ion was equal to about  a year  at  
col lege. We didn?t  pay the tui t ion because the school pr ovided a fantast ic 
envir onment  or  because i t  would automat ical ly get  me to col lege, we paid because 
the pr ivate school was comparatively bet ter. 

States var y in ter ms of what  level  of educat ion a student  may r eceive; a pr ivate 
school in one state may be equivalent  to a publ ic school in another  state. M y 
pr ivate educat ion in Flor ida was simi lar  to my cur r ent  publ ic educat ion in 
Pennsylvania, but  the publ ic educat ion in Flor ida that  was avai lable to me would 
have been much weaker  in compar ison. U.S. N ews r anked Pennsylvania tenth in 
the count r y for  K-12 educat ion, whi le Flor ida is r anked 27th, par t  of the r eason for  
my choice of pr ivate educat ion in Flor ida. 

I?l l  always be thankful  that  my par ents have enr ol led me in schools that  maintain 
high test  scor es, a good student  envir onment , and gr eat  teacher s, whether  i t  be in 
publ ic or  pr ivate school. H owever, the social  aspect  of pr ivate schools made me 
less thankful . I  was often in smal l  classes; a pr ivate school I  at tended in M innesota 
had only 40 students in my class. Because of this, I  would often f ind myself  being 
par t icular ly car eful  to whom I  talked, hoping not  to spr ead r umor s acr oss the 
gr ade. Plus, ther e was mor e compet i t ion to be at  the top of the class because i t  
wasn?t  har d to f ind out  who excel led in what  classes. 
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Essay
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On the other  hand, a publ ic school l ike N or th Al legheny seems to negate this issue. 
The 600 plus students in our  class ser ve as a lar ge r est r ict ion on the gr ade-w ide 
r umor  mi l l . Al though this lar ger  cr owd can be a chal lenge for  some, i t  can be 
helpful  to other s as they seek to f ind a balance between academics and a social  l i fe. 
Oftent imes, students her e do not  have to wor r y about  someone f inding out  a secr et  
or  spr eading gossip because mor e often than not , many students ar e not  in the 
same fr iend gr oup and ar e, ther efor e, unawar e of the detai ls of most  people?s l ives. 

Whi le both pr ivate schools and publ ic schools have posi t ives and negat ives, f inding 
what  wor ks best  for  the individual student  is imper at ive for  success. I t?s a mat ter  
of know ing how to thr ive not  only academical ly but  also social ly that  can make a 
di f fer ence between which type of school to at tend. 

Ju i cy Fr u i t

Br ooke Schmitz

Acr yl ic Paint ing



Dr eaming of my lunch, hungr y as a 
hor se 

The cal l  to eat  is a power ful  for ce 

At  last  I  hear  the r inging of the bel l  

Rushing, r acing, r unning down the 
stair wel l  

Dodging thr ough the hal l , ther e?s 
always a clown

Who blocks the path and slows 
ever yone down 

In the cafeter ia, i t?s too loud 

H eading to my table, I  f ight  the cr owd 

As I  close in I  see my lunch fr iends

A needed br eak puts the mor ning to 
end 

With eager ness I  zip open my lunch 

I  take out  my food and begin to munch 

M y fr iends and I  open our  food and eat  

With l im ited t ime eat ing is a feat  

The choices of school lunches ar e 
endless 

What  is in school food is anyone?s 
guess

N acho cheese, walk ing tacos, double 
dogs

Cal l ing this ?healthy food? leaves me 
agog

Empty lunch container s ar e stowed and 
stashed 

N apkins, w r apper s and scr aps go in the 
t r ash 

After  we f inish our  ?del icious? food

Our  at t i tudes have impr oved to good 
moods

Eat ing lunch w ith the same gr oup of 
good fr iends 

What  we talk  about  var ies and depends 

Somet imes shar ing school gossip w i l l  
suff ice

Somet imes, however, we need to give 
advice

Ther e is not  a pr oblem too big to solve 

Finding solut ions gets us al l  involved 

M iddle of the day discussions we shar e

M akes me gr ateful  that  I  have fr iends 
who car e 

 

I t  is fun to spend t ime shar ing stor ies 

About  our  hopes, dr eams, defeats and 
glor ies

As the clock counts down the f inal  
minutes

Our  t ime w ith fr iends has r eached the 
l imit  

Plans ar e made for  after  school, but  
alas 

I t  is t ime for  us to get  into class

I  enter  the r oom and si t  in my seat

Back to the gr ind w ithout  missing a 
beat  

With a ful l  stomach I?m r eady to star t  

To do my wor k w ith al l  my hear t  

L u n ch

Car ol ine Radocaj

Poet r y
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L u xu r i ou s L i f e o f  I n f l u en cer s             

Alexis Fr anczyk          

Essay

Imagine this?  sur f ing in Bor a Bor a on M onday, and by the t ime Thur sday comes 
ar ound you?r e skydiving in Jamaica. School is a distant  memor y to you, and 
somehow money is never  a hindr ance. You ar e l iving your  dr eam l i fe.

For  most  teenager s, this is just  a fantasy, something we w ish for  but  know isn?t  
pr act ical . But  for  a lar ge number  of social  media inf luencer s, this is their  r eal i t y. 
And for  the people who ar e not  awar e of social  media inf luencer s, they ar e 
teenager s who have gained a gr eat  fol low ing thr ough social  media out lets l ike 
Instagr am and Youtube, and they have a signi f icant  impact  on other  teens. Big 
br ands make deals w ith these inf luencer s to use their  pr oducts or  wear  their  
clothes so that  other  teens w i l l  be mot ivated to imitate.

I?m sur e names l ike Emma Chamber lain and The Dolan Tw ins ar e fami l iar  to you, 
even i f  you don?t  fol low  them on social  media. You know them because they have 
done a fantast ic job of br anding themselves. They have actual ly made i t  har d for  
people to not  know them. They ar e in clothing ads, on r adio shows, in the news, on 
Snapchat , Instagr am, Youtube, Tw it ter, and on other  social  media si tes that  you?ve 
never  hear d of befor e.

A mor e ext r eme example of an inf luencer  l iving a luxur ious and unr eal ist ic l i fe is 
Alex H ayes, the Youtuber. H ayes posts weekly videos doing cr azy things l ike 
sur f ing, skydiving, snowboar ding, jumping off  water fal ls, dr iving expensive car s 
and so many mor e things that  just  ar en?t  a par t  of most  teenager s? dai ly l ives. And 
to make i t  mor e inter est ing, he edi t s his videos and adds intense music, making i t  
mor e appeal ing to his viewer s.

The aver age teenager  goes on one, maybe two vacat ions a year, making sur e to 
schedule ar ound school and possibly a job. So how do these inf luencer s l ive their  
l ives jumping fr om count r y to count r y ever y day? Don?t  they go to school? H ow can 
they just  pick up and leave for  weeks at  a t ime?

To answer  these quest ions in one sentence, i t  could be said that  their  l i fe is their  
job. Along w ith sel l ing pr oducts, they also sel l  themselves and the l i fe al l  teenager s 
w ish they had. They do this by choosing the best  par ts of their  l ives and shar e 
them w ith the wor ld. Emma Chamber lain doesn?t  post  videos of her  br ushing her  
teeth? she posts videos of walk ing in N ew Yor k Fashion Week for  Louis Vuit ton. 
H er  l i fe on f i lm is much mor e luxur ious than her  r eal i t y, and that  is why people 
want  to keep up w ith her  and watch her  videos.

Although i t?s fun for  teenager s to watch these videos and keep up w ith the exci t ing 
l ives of social  media inf luencer s, they need to keep in mind that  what  inf luencer s 
put  out  onl ine is not  the ful l  stor y. And al though they have br anded themselves to 
look l ike they have luxur ious l ives, they ul t imately deal w i th the same things that  
ever y other  teenager  does, i f  not  mor e, because they ar e in the publ ic?s eye. In the 
end, the ?luxur ious? l ives of inf luencer s may not  be so luxur ious after  al l .



Ju st  An ot h er  Gen  Z  Th i n g                                                                                                                  
Anjana Sur esh                                                                                                                                                
Essay   

                                                                                                                                                                                                                                            

The star t  of a new  year, especial ly the beginning of a new  decade, is often 
associated w ith feel ings of hope, pr omise and the chance to begin anew. But  not  
ever yone is in such a good mood this t ime ar ound.

Just  a few  days into 2020, I  opened my phone to a CN N  ar t icle not i f icat ion r eading, 
?Your  mental  heal th in 2020: divisive pol i t ics, wor k st r ess, and envir onmental  
per i ls can leave anyone feel ing anxious or  depr essed. H er e ar e 5 ways to impr ove 
your  mental  out look.?

The not i f icat ion was spot  on. Soon ther eafter, tensions w ith I r an escalated, Gener al  
Soleimani was executed and the devastat ing w i ldf i r es in Aust r al ia began to spr ead 
l ike, wel l , w i ldf i r e.

And soon after  those events came the memes.

Roxen

Aur or a Ar ena

Photogr aph
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I t  fel t  as i f  only moments later  social  media was swept  up in fear s of a potent ial  
?Wor ld War  I I I? due to Soleimani?s death.  Tw it ter, Instagr am and TikTok wer e 
f looded w ith i r onic memes about  what  people would do in the event  of a dr aft .

?Immer sing your sel f  in nihi l ist ic inter net  musings? should have been one of the f ive 
solut ions on the CN N  ar t icle.

I  found some of the memes to be qui te enter taining, and in some cases, even 
infor mat ive? I  lear ned fr om a TikTok video, for  instance, that  the Vietnam dr aft  
ended in 1973. And, as expected, most  of the content  cr eator s ar e a par t  of my 
gener at ion, making the memes mor e r elatable. 

With the thr eat  of a potent ial  wor ld war  and catast r ophic cl imate change looming 
over  our  heads, i t  r eal ly is qui te a bleak t ime to be gr ow ing up.

I t?s common know ledge that  our  gener at ion is labeled as too sensi t ive. But  w ith the 
thr eat  of a potent ial  wor ld war  and catast r ophic cl imate change looming over  our  
heads, i t  r eal ly is qui te a bleak t ime to be gr ow ing up. For  me, and for  many other  
teenager s, social  media offer s a sense of comfor t . By extension, making and 
shar ing memes has come to r esemble a sor t  of coping mechanism? a way for  us to 
deal w i th the scar y unknown in a wor ld wher e we fr ankly don't  have much power.

M any adults bel ieve that  jok ing about  the hor r or s of war  dishonor s those who have 
sacr i f iced their  l ives for  the safety of our  count r y. I t 's an under standable cr i t icism, 
but  i t 's not  ent i r ely accur ate.

M ost  of the memes I?ve seen don?t  use the pl ight  of affected soldier s simply for  
l ikes or  fol lower s or  mer ely for  the sake of a laugh, and, i f  a cr eator  wer e to do so, 
they would immediately be cal led out  by other s. 

Actual ly, Gen Z appear s to know wher e to dr aw  the l ine. I  have yet  to see a meme 
about  the Aust r al ian w i ldf i r es wher e the cr eator  pokes fun at  the si tuat ion. 
Because i t  is t r uly a t r agic event , no one w ith an ounce of compassion would dar e 
pass i t  off  as something insigni f icant . On the other  hand, Wor ld War  I I I  is 
hypothet ical  and the chances of an actual  global war  star t ing ar e sl im -- and that 's 
not  just  accor ding to me.

I?ve come to r eal ize another  scar y t r uth about  the evolut ion of memes. I t  seems 
l ike ther e?s been a shi f t  fr om r andom and l ighthear ted content  to mor e ser ious 
humor, which now const i tutes a much lar ger  per centage of the content  I  see onl ine 
today. M ovies, books and adults, too, have al l  told us that  our  teenage year s ar e 
supposed to be among the best  in our  l i fe. But , given what  I?ve seen onl ine and 
have exper ienced myself, that  doesn?t  seem to be the case for  our  gener at ion. 
Relat ionship pr oblems, school st r ess, and school shooter s have al l  been popular  
subjects for  memes w ithin the last  year. 

Wor st  of al l , phr ases such as ?I  want  to die? and "Just  k i l l  me" ar e now commonly 
seen in memes, making i t  fr ust r at ingly and danger ously di f f icul t  to tel l  what 's r eal  
fr om what 's fake. H owever, since social  media gives us an out let  to shar e our  
thoughts, messages can often be exagger ated, especial ly for  those looking to gain 
popular i t y.

L ike just  about  ever yone else, I  hope ther e isn?t  a Wor ld War  I I I .  And as odd as i t  
may sound, the memes ar e alr eady star t ing to die down, which is pr obably a good 
sign for  al l  of us. 
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I t

M addy H olman                                                            

Poet r y

Somedays i t  is st r ong I  can 

Feel the under tow  Begging 

me to come a l i t t le closer

Begging to dr ag me out  to 

sea 

Somedays i t  isn?t  M aybe 

ther e?s a l i t t le tug But  I  

wade my way to the beach

And dance in the sun

While i t  lasts

I t ?s not  the lear ning to 

Sw im Oh no Sw imming 

Is easi ly master ed I t ?s 

the desir e to sw im

down that  w i l l  let  you

dr own 

When I  embr ace the 

under tow  I  feel  i t  in my 

soul A deep aching pain

Like something was 

r emoved With jagged 

r ocks 

I  cough and I  cr y and I  

gasp Tr ying to over come

But  water  star ts to f i l l  my 

lungs I t  never  r eaches the 

top Befor e the waves spi t

me out

I  almost  jump back in But  my 

mother  is set t ing up a picnic

And my fr iends have beach

bal ls So I  si t  and watch Whi le

i t  lasts

3/6/2019 ~  9:37 P.M .
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Su m m er  D ays

M ackenzie Wil l iams

Photogr aph
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Tr i cyc l e

Almir a Kusuma

Photogr aph
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I n san i t y                                                                                                                                                                 
Yasseen Sabi l         

Poet r y

They say insanity is

Doing the same thing 1,000 t imes

And expect ing di f fer ent  r esul t s.

But  as I  lay awake

And the night  thickens

M y mind is f looded w ith thoughts.

I  think of wor ds I  could say

Or  the act ions I  could do.

M y thumbs do that  l i t t le dance they do

When they don?t  know what  to t ype.

M or e thoughts come in--

H azel coming out  of br own eyes in the summer  sun,

Long black hair  car r ying a subt le scent --

St r awber r ies.

I  hear  laughter  and giggles and a fountain?s gent le water

Cr ashing on the concr ete,

And I  r eal ize that  insanity

Would be doing nothing at  al l .
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Com m u n i t y Rol e M od el s 

I saiah Evans 

Essay 

           Often chi ldr en ar e molded by the envir onment  and by people they obser ve 
and inter act  w i th dai ly. In To Kill a M ockingBird by H ar per  Lee,  Jem and Scout  
lear n many lessons fr om the people in their  fami ly and community. Boo Radley 
shows them how to have compassion for  other s even i f  they ar e not  dir ect ly 
r elated. At t icus teaches them to be r espect ful  of ever yone r egar dless of r ace or  
class. They also lear n what  not  to do thr ough obser ving Bob Ewel l?s behavior, as he 
does not  show any r egar d for  his fel low  townspeople or  even his fami ly. Indeed, 
Jem and Scout  ar e inf luenced by the act ions of these men that  cont r ibute to their  
under standing of r ight  and wr ong. 

At t icus bel ieves in just ice for  al l  people no mat ter  their  r ace or  class. H e 
demonst r ates this when he defends pr o bono Tom Robinson, a poor  black man 
accused of r aping a white man, M ayel la. At t icus is a for midable al ly for  Tom 
because he is an upstanding and wel l  known lawyer. The town denounces Tom as a 
r apist  and did not  want  At t icus to ?t r y? dur ing the t r ial . At t icus tel ls Scout  he 
would not  be able to hold up his head i f  he did not  give Tom a chance. H e bel ieves 
that  ever y per son has a r ight  to adequate r epr esentat ion, so he pr ovided Tom w ith 
a sol id defense. For  example, At t icus exposes that  M ayel la l ied whi le test i fying. 
Tom used to do f ield wor k when he was younger  and his left  ar m was caught  in a 
cot ton gin making i t  unusable. In M ayel la's test imony she declar es that  she was hi t  
in the face on the left  side, but  Tom is cr ippled in his left  ar m, so he could not  have 
been the one to hi t  her. Addit ional ly, At t icus pr ior i t izes Tom?s safety over  his own 
when a lynch mob led by Walter  Cunningham shows up at  the M aycomb jai l . The 
lynch mob wants to hur t  Tom for  no other  r eason than he is a black man accused of 
r aping a white woman. At t icus tel ls L ink Deas that  he w i l l  not  let  Tom go to the 
chair  w i thout  the t r uth being told. H e w i l l  not  let  any har m come to Tom outside of 
the law, including being at tacked by a lynch mob. H e puts his l i fe and wel l  being at  
r isk to pr otect  Tom and give him a fair  chance. At t icus? sense of r ight  and wr ong 
extended beyond the cour t r oom. H e teaches his chi ldr en to t r eat  ever yone w ith 
r espect  and digni t y. This is shown when Jem cuts M iss Dubose Chameleon?s 
f lower s after  she accuses At t icus of being no bet ter  than a ?n-wor d? in the t r ash. 
At t icus punishes Jem by making him r ead to her  ever yday for  a month. This teaches 
Jem to not  judge someone by their  behavior  and to be k ind r egar dless. Other  
people?s lack of mor al i t y does not  affect  how  At t icus t r eats them, which is always 
w ith r espect  and k indness. 

Unfor tunately, At t icus is not  the only inf luence in Jem and Scouts l ives. Jem 
and Scout  lear n what  not  to do fr om Bob Ewel l , who lacks compassion and common 
decency for  other s. H is act ions fur ther  demonst r ates that  he does not  have any 
concer n even for  his own chi ldr en. H e keeps them home fr om school, having them 
wor k instead. M ayel la, who is nineteen, admits that  she only had two or  thr ee 
year s of school and that  the other  chi ldr en did not  need to know how to r ead or  
w r i te, accor ding to her  father. Fur ther mor e, Bob spends his money on alcohol 
instead of pr oviding meals for  his fami ly, and his k ids ar e constant ly sick and 
unclean. H e even physical ly abuses them. These ar e the basics of tak ing car e of a 
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fami ly, to pr ovide food, shel ter, and clothing, but  he shows no r emor se for  his 
act ions. Bob?s mor al  shor tcomings ul t imately impact  his chi ldr en?s behavior s. For  
example, his r acism and r age that  his daughter  would make advances towar ds a 
black man inf luenced M ayel la?s test imony against  Tom. Bob is adamant  that  Tom 
r aped M ayel la, and she bel ieves going against  her  father  is fut i le so she l ies 
w ithout  r egar d for  Tom?s wel l  being. She stands by her  father ?s accusat ion, even 
though At t icus pr esents convincing evidence that  Tom did not  r ape her. Tom is one 
of the few  people that  is k ind to her, and i t  is obvious that  M ayel la made advances 
towar ds him, but  she was too ashamed and scar ed of her  father  to tel l  the t r uth. 
Bob?s anger  ul t imately lands on At t icus for  defending Tom and making Bob out  to 
be an abuser. H e becomes content ious towar ds At t icus, spi t t ing on him and 
thr eatening to seek r evenge even i f  i t  takes the r est  of his l i fe. Unfor tunately, Bob?s 
anger  is not  l im ited to just  At t icus, as he at tempts to har m Jem and Scout . Bob?s 
complete disr egar d for  t r uth and just ice pr ovides Jem and Scout  w ith clear  
examples of what  not  to do. 

Conver sely, Boo Radley teaches Jem and Scout  compassion and k indness 
thr ough his act ions. Al though Boo Radley gr ew  up in a pecul iar  fami ly, he is 
consider ate, gener ous and car ing. Townspeople bel ieved Boo is cr azy and 
danger ous because he stayed inside his home w ithout  being seen for  mor e than 
twenty-f ive year s, but  he is actual ly gent le and watchful . For  example, the night  of 
the f i r e at  M iss M audie?s house, Boo shows his compassion towar ds Scout .  Whi le 
At t icus helps to put  out  the f i r e, Boo r eal izes that  the Jem and Scout  ar e alone, cold 
and in shock. H e at tempts to car e for  Scout  by put t ing a blanket  over  her  to keep 
war m. H e does this w ithout  needing to be seen or  thanked for  his act ions. Boo?s 
r eclusiveness fascinates Jem and Scout . They t r y many t imes to gain gl impses of 
Boo by peeping inside his home, w r i t ing him notes and pr omising desser ts i f  he w i l l  
come out . H owever, because of Boo?s benign natur e, he cont inual ly over looks their  
behavior  and even shows that  he car es for  them and wants to br ing them joy. This 
can be seen when he leaves gi f t s for  Scout  and Jem in a t r ee hole on the path to 
their  school. H e gives them Indian pennies, gum and soap f igur es in their  l ikeness. 
Jem and Scout  ar e exci ted about  the gi f t s and look for war d to passing the t r ee to 
see what  they might  r eceive. This shows Boo?s gener osi t y and abi l i t y to see the 
good in the chi ldr en, even though their  behavior  could be viewed as annoying and 
int r usive to most  adults. M or e evidence of his k indness emer ges when he r isks his 
own l i fe to pr otect  the chi ldr en. As Jem and Scout  walk home fr om Scout?s 
H al loween pageant , Bob Ewel l  at tacks them, br eaking Jem?s ar m and at tempt ing to 
suffocate Scout . Boo steps in and stops the at tack on Scout , stabbing Bob and 
k i l l ing him. Boo knows that  k i l l ing someone could put  his own l i fe in jeopar dy, but  
inter venes for  the safety of the chi ldr en. H e is w i l l ing to r isk his l i fe for  them no 
mat ter  the consequences to himself. Boo?s act ions demonst r ate t r ue compassion 
and gener osi t y. 

Jem and Scout  lear n many lessons thr ough their  inter act ions w ith and 
obser vat ions of their  fami ly and community. They lear ned fr om At t icus to t r eat  
people w ith r espect  and not  to judge based on r ace or  class. Bob Ewel l?s 
i r r esponsible par ent ing and disr egar d for  his fel low  ci t izens show Jem and Scout  
the negat ive impact  that  can r esul t . Boo Radley teaches them to be k ind and 
cour ageous. The act ions of adults in a chi ld?s envir onment  play a signi f icant  par t  to 
their  over al l  development  and under standing of r ight  and wr ong. 
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B an i  Ad am /Ch i l d r en  of  Ad am

Par astoo Ar amesh

Poet r y

H uman beings ar e member s of a whole              In Cr eat ion of one essence and soul

I f  one member  is aff l icted w ith pain                    Other  member s uneasy w i l l  r emain

I f  you have no sympathy for  human pain        The name of human you cannot  r etain 

-Sa?di Shir azi
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Ever y N i g h t

Betul  Tuncer

Poet r y

In the cold night  ther e was nothing. 

N ot  a single star  to i l luminate the blanket  of dar kness. 

This night  was l ike many other s. 

I t  was a night  when

A l i t t le gir l  cur led up in her  bed

knees up to her  chest ,

year ning for  her  father.

A teenager  sat  upon his t i led r oof,

looking up at  the night  sky,

w ishing he could f ly away.

A mother  stood at  her  k i t chen counter,

tear s st r eaming down her  cheeks,

hoping her  chi ldr en would r emember  her.

Yet  one thing made this night  di f fer ent  fr om the other s. 

A father  balanced on the edge of his w indowsi l l , 

loosening his gr ip upon the cold metal ,

cur sing at  the night .

Ever y night  a simi lar  stor y unr aveled, 

For  the f i r st  t ime tonight  though

I t  actual ly came to an end. 

And in that  end,

the cold night  was dar k--

 Just  a void of nothingness.
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H an d s

Yasseen Sabi l

Poet r y

I  w i l l  r un and I  w i l l  f r ol ic

I  w i l l  l ive and I  w i l l  exper ience

Al l  that  I  can in the year s of youth that  I  have left .

But  the capabi l i t y of wonder  avai lable to me know

Wil l  not  always be ther e.

I  can look upon my pr edecessor  that  is so close to me--

Oh, so ver y close to me.

I  see deep br own eyes l ike my own.

I  look into them, but  they do not  r etur n my gaze;

They scan the sur face, but  to claim any depth

Would simply be her esy.

I  see his w r ists and they look l ike mine.

I  look at  the way his nose juts out  in the middle

Just  l ike mine does,

And the concept  of my own mor tal i t y emer ges fr om i t s shr oud

Fr om deep inside my mind

And i t  shocks me to my cor e

Because I  cannot  deny

That  his hands look just  l ike mine.

I n f i n i t e

Almir a Kusuma

Photogr aph
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M or n i n g

Abhi Ajay

Photogr aph

Th e L ook  of  M ay

Alaina Anton

Poet r y

Snow washes away

Buds st r ive for  l ight

Animals come her e to stay 

Bir ds in the sky show w ings w ith might  

H ow I  love the look of M ay

The sun f l ies in the br ight  blue sky

Like a summer  k i te 

On a suntanned day
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H eaven  on  Ear t h

Rachel Rober tson

Photogr aph

Th e M ean i n g  of  L i f e 

Jack Gi l l i land

Six-wor d stor y

To lear n, to become, to be.
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W h at  i s I t ?

Jacob M ann

Poet r y

I t  is something only you w i l l  know. 

One day i t  w i l l  not  be confusing.                           

One day i t  w i l l  make sense. 

I f  i t  is not  known about  now, I t  w i l l  be discover ed 
later. 

M aybe i t  w i l l  be a myster y. 

M aybe i t  w i l l  only be a thought . 

Why w i l l  i t  not  be cr eated? Wil l  i t  ever  be r eal?

Other  people may want  i t  gone. 

Other  people may think i t  is w r ong. 

Only one per son can t r uly know what  i t  is. 

What  is i t  to you? 

St r eet s o f  L ove

Sar ah Satcho

Photogr aph
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M ovi e N i g h t

Sydney Bianchin

Essay

N or mal ly I  am f ine w ith any movie choice, enjoying most  i f  not  al l , but  on a 
Thur sday night  back in Januar y, I  made the mistake of choosing The Boy in the 
Striped Pajamas. To say I  cr ied is an under statement . M y poor  l i t t le br other  walked 
downstair s to me baw l ing for  a good ten minutes after  the movie was over  because 
i t  was so absolutely ter r ible. The way the Jews wer e t r eated in the movie disgusted 
me, and the end was over al l  the wor st  par t . The movie i t sel f  though, r eal ly says a 
lot  to younger  gener at ions.

The pr ejudice and hate that  is in the hear t  of our  society is so r idiculous I  can?t  
even fathom how anyone can l ive l ike this w ithout  year ning for  a change. As we al l  
know, histor y tends to r epeat  i t sel f, but  this par t  of histor y is r ooted in our  
ever yday l i fe, and most  def ini tely our  futur e has seemingly become inevi table.

In 1492, when Chr istopher  Columbus came to our  cur r ent  home, Amer ica, he 
inf i l t r ated a peaceful  land. The N at ive Amer ican people wer e happy w ith their  
l ives, and whi le war y of the newcomer s, offer ed some help and guidance to 
newcomer s. In r etur n, year s later  the set t ler s ended up or ganizing their  own for m 
of an unplanned genocide against  the N at ive Amer ican people.  N at ive Amer icans 
wer e r ipped fr om their  homes, new  diseases wer e spr ead, and many wer e for ced 
into slaver y. Count less l ives wer e r uined because they wer e di f fer ent  fr om the 
set t ler s and wer e for cibly being used for  their  r esour ces and know ledge. This is 
wher e many might  say pr ejudice and hate wer e f i r st  int r oduced in the documented 
histor y of N or th Amer ica, or  the United States as we now know i t . 

H istor y then r epeated i t sel f  w i th black r ights. After  the Civi l  War, slaver y had 
ended, and those for mer ly enslaved wer e given their  r ight ful  fr eedom to l ive as 
they w ished. Though people had fought  for  their  fr eedom, many of the for mer  
slaves wer e t r eated as lower  than the white men. I t  took almost  100 year s for  ther e 
to be a change. People fought  and fought  for  the r ights they deser ved, and 
eventual ly they got  them. I t  is not  r ight  that  they had been t r eated so unfair ly for  
so long because of the color  of their  sk in. They had to wor k har d and f ight  in or der  
to get  the same t r eatment  as other s. We ar e al l  humans, so why ar e people t r eated 
so di f fer ent ly?

M uch later  in histor y, we see simi lar  effects occur  in Ger many. Adolf  H i t ler  came 
into power  at  a t ime wher e the people wer e weak and needed guidance. H e 
or ganized a ver y commonly known genocide against  the Jews. They wer e blamed 
for  ever ything gone wr ong in Ger many and sent  to concent r at ion camps wher e 
they wer e ei ther  for ced into doing heavy labor  or  wer e k i l led. Watching The Boy in 
the Striped Pajamas puts in per spect ive how the Ger mans l ived compar ed to the 
Jew ish people. I t  shows the unfair  t r eatment  of those who have done nothing to 
hur t  those ar ound them.
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Our  histor y demonst r ates some of the most  unfair  t r eatments but  a lot  of i t  is st i l l  
ar ound today. Clear ly many people have not  lear ned that  no one is bet ter  than the 
per son next  to you--that  the color  of your  sk in does not  make you super ior. Your  
r el igion does not  put  you in a higher  posi t ion than other s. Ever yone should be 
ent i t led to l iving as they w ish, bel ieving what  they want , and being themselves. 
Ant i  Semit ism, homophobia, r acism al l  need to stop.

As the upcoming gener at ion who w i l l  be tak ing act ions in or der  to keep Amer ica 
r unning, we need to stop the hate and pr ejudice. I f  we don?t , this count r y w i l l  be 
bur ned to the gr ound by i t s own people. N o mor e shoot ings, no mor e r acial  slur s, 
no mor e hate, and especial ly no mor e l iving in fear. We can be the ones to end i t  al l , 
to make ever yone equal, but  we al l  must  put  in the effor t  to cr eate a change. I?l l  be 
out  ther e f ight ing for  what  is r ight , w i l l  you?

Rol l er  Coast er

M ackenzie Wil l iams

Photogr aph
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In today's wor ld, evi l  over takes the 
good. 

Don?t  t r y to tel l  me that  

Kindness st i l l  f lows uncondit ional ly 
fr om people?s hear ts. 

Because as we take a step back 

so many aw ful  things occur  ever y day.  

And I  don?t  bel ieve that  

The people on this ear th st i l l  car e 
about  one another. 

Because Thr ough each decision made 

Our  society is being pushed into a path 
of dest r uct ion.

I  w i l l  not  accept  that  

This wor ld can be saved 

w ith love 

Kindness and hope.

We decide to view  

hat r ed over  happiness 

And we don?t  choose
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Th e Good  Si d e 

M egan Stewar t

Rever se Poet r y

To accept  posi t ivi t y and k indness fr om 
those who give endless love and 
suppor t .

N ever  for get

H ear t less people in l i fe w i l l  cont inue to 
poison the wor ld?s opt imism.

I  am ful ly awar e that

M y out look 

Deter mines

M y at t i tude. 

I  have no cont r ol  over  my happiness. 

I t  w i l l  never  be t r ue that

Even the sl ightest  act  of k indness can 
have a lar ge effect  on someone?s l i fe. 

I  have no doubt  

Bad people exist  in this wor ld. 

Even though

Small  mir acles pr esent  themselves 
ever y so often 

The spar k of joy fades away.

I  w i l l  never  think 

Ther e is hope. 

Zi on  N at i on al  Par k

Wil l  Shut t lewor th

Photogr aph



M ag en t a Er u p t i on

Par astoo Ar amesh

Photogr aph
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Par ad i se

Josh Razum

Photogr aph

A Pi ece of  t h e Sk y

Par astoo Ar amesh

Photogr aph
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Su n n y Sk i es/W h at  t h e Wor l d  
Can  B e

M iar r a M isutka

Song Lyr ics

I n t r o : 

The wor ld is wher e we ar e.

The wor ld is wher e we thr ive.

Can?t  we make things bet ter, so we can 
al l  sur vive?

That?s what  the wor ld can be; that?s what  
the wor ld can be.

Ch or u s: 

With sunny sk ies, no need to hide,

That?s what  the wor ld can be.

Ver se 1 : 

The wor ld is f i l led w ith anger ; the wor ld 
is   f i l led w ith hate,

Come on you guys let?s stand for  joy, and 
al l  r etal iate.

Ch or u s:

That?s what  the wor ld can be; that?s what  
the wor ld can be.

With sunny sk ies, no need to hide,

That?s what  the wor ld can be.

Ver se 2 : 

The wor ld should be so happy, and l i fe 
can be a song,

Wher e ther e?s no judging other s and 
ther e?s mor e r ight  than wr ong.

Ch or u s:  

That?s what  the wor ld can be; that?s what  
the wor ld can be.

With sunny sk ies, no need to hide,

That?s what  the wor ld can be.

Ver se 3 : 

The wor ld has so much beauty; the 
wor ld i t  shines so br ight

 I  know that  t imes get  tough, but  you 
just  got ta f ind the l ight .

Ch or u s: 

That?s what  the wor ld can be; that?s 
what  the wor ld can be.

With sunny sk ies, no need to hide,

That?s what  the wor ld can be.

 

Ver se 4 : 

The wor ld is ful l  of cur sing, the wor ld is 
ful l  of scar e

Society is changing, so change i t  into 
car e

Ch or u s: 

That?s what  the wor ld can be; that?s 
what  the wor ld can be.

With sunny sk ies, no need to hide,

That?s what  the wor ld can be.

Ver se 5 : 

Cause nothing holds up st r onger  than 
al l  of us as one

Against  the pr ow ls of evi l  that  add up 
just  to none

Ch or u s:  

That?s what  the wor ld can be; that?s 
what  the wor ld can be.

With sunny sk ies, no need to hide,

That?s what  the wor ld can be.
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Sh el l s

M ar ia Tassot to

Photogr aph

U n p r ed i c t ab l e

Josh Tr uesdel l

Poet r y/H aiku

Chur ning violent ly,

The Sea tumbles and waver s,

Then, suddenly, calm.
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1. cr y
2. cr y again

3. cr y unt i l  you feel  that  you cannot  cr y any mor e tear s
4. pick your sel f  up; i t  is okay i f  you fal l  in the pr ocess

5. t r eat  your sel f
6. cr y once again

7. f ind a new hobby to do
8. wonder  why your  fr iendship has fal len

9. quest ion why things didn't  wor k out
10.  isolate your sel f ; no one needs you

11.  t r y to pick your sel f  up again

12.  t r y to br anch out
13.  accept  that  they have alr eady moved on

14.  br eathe

15.  f ind new fr iends
16.  connect  to them
17.  hope for  the best

18.  don't  do what  you did in the past
19.  don't  think about  the past

20.  Eventual ly, move on
Fl ower  i n  a Pon d

Jay Pavasko

Photogr aph

Twen t y Ways To Get  Over  a Fal l en  Fr i en d sh i p

Jaden Razum

Poet r y
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B l an k  Pi ece of  Pap er

Raashmitha Bayyana

Poet r y

A piece of blank paper  is how  l i fe star ts off,

Color s ar e added as we star t  to lear n.

As we gr ow  the color s tur n into something mor e.

We define our selves by the br ush st r okes,

H at ing our selves i f  we er r.

We think that  the wor ld is over

When ther e is st i l l  so much mor e to i t .

Somet imes we must  step back and admir e the piece of wor k that  we have become--

The ar t  that  has gr own on the piece of white paper

For  no two paint ings ar e the same as we ar e al l  unique,

For  we ar e al l  who we ar e meant  to be.

For  we ar e al l  who we ar e meant  to be.

For  no two paint ings ar e the same as we ar e al l  unique

The ar t  that  has gr own on the piece of white paper

Somet imes we must  step back and admir e the piece of wor k that  we have become--

When ther e is st i l l  so much mor e to i t .

We think that  the wor ld is over

H at ing our selves i f  we er r.

We define our selves by the br ush st r okes

As we gr ow  the color s tur n into something mor e.

Color s ar e added as we star t  to lear n;

A piece of blank paper  is how  l i fe star ts off.
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Sp aced  Ou t

M eghan Phr ampus

Digi tal  Ar t , Photogr aph
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A Pr om i sed  H op e

Rohan Pur i

Essay

Since the cr eat ion of the United States, immigr at ion has helped shape the 
diver si t y of the populat ion in the United States. Immigr ants founded the United 
States because they sought  r el igious fr eedom and other  oppor tuni t ies. They t r aveled 
to a new wor ld and establ ished the count r y as a haven to other s--a place for  other s 
to f lour ish. To this day, they r etain those t r ai t s and br ing diver si t y and valued labor  
to the count r y. 

Immigr ants cont r ibute gr eat ly and r egular ly to the United States and should 
have less st r ingent  laws against  them. Immigr ants ar e essent ial  to the US economy, 
and i t  would fai l  w i thout  them. Immigr ants  wor k t i r elessly in their  jobs and help 
pr omote job gr ow th in var ious sector s. For  example, by 2007, immigr ants accounted 
for  over  15.6% of the US wor kfor ce. They came to the US in or der  to wor k and 
pr ovide for  their  fami l ies, and they did just  that  by f inding jobs and staying 
employed. Another  r eason that  they ar e essent ial  to the economy r elates to the 
mat ter  of the United States? decl ining labor  for ce. In 2007, stat ist ics pr edicted that  
?the r et i r ement  of baby boomer s is expected to r esul t  in 80 mi l l ion wor ker s leaving 
the US wor kfor ce over  the next  two decades.?  Young immigr ants t r avel  to the US 
and r eplace those wor ker s, helping to keep the economy steady w ith much needed 
labor. N ot  only ar e they essent ial , but  they also pr omote immense job gr ow th. This is 
quant i f ied by the fact  that  ?the for eign-bor n made up about  64 per cent  of job 
gr ow th? fr om 2003 to 200 . This job gr ow th and r eplacement  of lost  labor  keeps the 
economy going and even incr eases i t s potent ial  in the long r un. 

Besides helping pr otect  indust r y in Amer ica, immigr ants gr eat ly impr ove the 
economy in var ious ways. For eign wor ker s, though st igmat ized as hur t ful  to the 
economy, actual ly help to make i t  st r onger. H ar var d educated economist  Kimber ly 
Clausing w r i tes, ?Pr otect ionism is har mful  for  most  Amer ican wor ker s, but  even 
mor e dest r uct ive ar e pol icies that  make the United States less welcoming to 
immigr ants.? Amer ican wor ker s ar e faced w ith a sense of cr uel  k indness--many 
bel ieve that  they r eap benefi t s, however, the r eal i t y shows other w ise. 

Without  the labor  that  the US gains fr om for eign count r ies in the for m of 
immigr ants, pr ices and labor  costs actual ly incr ease gr eat ly. Clausing also states 
that  ?f i f t y-f ive per cent  of the United States' bi l l ion dol lar  star tups wer e founded or  
co-founded by immigr ants, and mor e than 40 per cent  of the For tune 500 companies 
wer e founded or  co-founded by immigr ants or  their  chi ldr en.? These immigr ants 
account  for  qui te a lar ge por t ion of the United States? wealth in the economy. These 
lar ge companies also br ing a name to Amer ica and along w ith that  name, an 
immense amount  of r evenue. Final ly, immigr ants help r el ieve demogr aphic 
pr essur es on the US gover nment . The inf lux of labor  helps br ing the 
r et i r ed-to-wor k ing r at io down, al low ing for  mor e al locat ion of gover nment  r esour ces 
elsewher e. The immigr ants ar e the glue holding the count r y?s wor kfor ce together. 
H owever, as Er ic Levi t z of the Daily Intelligencer  w r i tes, ?In 2018, our  nat ion 
at t r acted 70 per cent  fewer  immigr ants than i t  had the year  befor e.?  I f  the US 
cont inues to lose immigr ants at  this r ate, the count r y and the economy could 
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col lapse. These immigr ants exempl i fy har d wor k ing beings that  ar e major ly 
r esponsible for  making the US as st r ong of a count r y as i t  cur r ent ly is,  and they 
should be encour aged to come to the US, not  pushed away. 

Though immigr ants clear ly benefi t  the count r y as a whole, both legal  and 
i l legal  immigr ants ar e t r eated har shly by the gover nment . The US, a f i r st  wor ld 
count r y, t r eats immigr ants ter r ibly in compar ison to how they should be t r eat ing 
them. Fir st  r eleased in 2018, leaked footage of migr ants in detainee camps at  our  
souther n bor der  showed chi ldr en sleeping on concr ete f loor s and in w ir e cages. 
What  human being would want  this t r eatment  for  themselves? These adults and 
chi ldr en ar e simply at tempt ing to make bet ter  l ives for  themselves, but  instead 
they ar e appr ehended and kept  in wor se condit ions than those who have 
commit ted heinous cr imes. M any r epor ts also state that  near ly two-thousand 
chi ldr en faced separ at ion fr om their  par ents fr om Apr i l  to M ay 2018. This 
systemat ic st r ipping of chi ldr en fr om par ents is, qui te fr ankly, mor al ly w r ong and 
not  in l ine w ith the ideals of the US. 

M any immigr ants also face an immense pr ejudice based on r ace, ethnici t y 
and r el igion. The Tr ump administ r at ion most  clear ly exempl i f ies this w ith i t s 2017 
ban of mult iple M usl im-pr edominant  count r ies in r egar ds to immigr at ion to the US. 
This is a clear  instance of discr iminat ion. The sent iment  that  laws l ike this inspir es 
in some gr oups in the US can even be l ikened to the Roman t r eatment  of the 
Jew ish people; qui te a few  immigr ant -pointed at tacks have occur r ed in the US as a 
r esul t .  Immigr ants wor k har d and in tur n aid the US in i t s endeavor s, so they 
should not  be t r eated as ter r ibly and should not  face the discr iminat ion that  they 
ar e facing in the status quo. 

A main counter ar gument  made in the immigr at ion discussion is that  many 
immigr ants ar e cr iminals. H ans Von Spakovsky of H er i tage wr i tes that  
?non-ci t izens accounted for  near ly two-thir ds (64 per cent ) of al l  feder al  ar r ests in 
2018.? One pr oblem w ith this study and other s of simi lar  topic is that  most  of those 
cr imes ar e simply immigr at ion cr imes or  non-violent  cr imes. I t  is t r ue that  many 
immigr ants come fr om bad ar eas that  have a high level  of cr ime; however, many 
actual ly come to the US in or der  to escape those danger ous condit ions. One can 
only imagine the constant  confl ict  w i th bur ning car s in the st r eets and death al l  
ar ound. Alex N owr asteh, Amer ican analyst  of immigr at ion pol icy, ci tes that  ?i l legal  
immigr ants ar e much less l ikely to be incar cer ated than nat ive-bor n Amer icans.?  
Though some immigr ants commit  cr imes, i t  is not  fair  to gr oup al l  immigr ants as 
cr iminals.

vident ly, immigr ants posi t ively cont r ibute to and inf luence the US economy 
and l i fe over al l . Immigr ants bui l t  the US fr om the gr ound up, but  now  new 
immigr ants t r ying to get  into the US have an ext r emely har d t ime doing so. They 
cont r ibute so much, yet  they do not  get  the r ecognit ion and r espect  that  they 
deser ve. At  a t ime when the US is seen as one of the highest  achieving count r ies, i t  
has stooped to a new low  in i t s immigr at ion pol icies. These immigr ants should not  
be t r eated inhumanely; instead, they should be t r eated in accor dance w ith the fact  
that  they ar e essent ial  and welcome to the US. 
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Staff Biogr aphies

Par astoo is a senior  at  N or th Al legheny Senior  H igh School 
(N ASH ), and this is her  second year  wor k ing on the 
VARIATION S staff. She joined for  the f i r st  t ime last  year  and 
r eal ly enjoyed seeing  the di f fer ent  ar twor k and talent  that  
came fr om the school. Besides VARIATION S she is also 
involved in the N A Fashion Club, N at ional  Engl ish H onor s 
Society, N at ional  Ar t  H onor s Society, and Fencing Club. She 
loves ar t  and plans to pur sue i t  later  on in a costume design 
car eer.

Par astoo Ar amesh
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Ashley is a senior  and the Layout  Editor  of VARIATION S this 
year. This is her  second year  as par t  of the staff, and she is 
gr ateful  that  the club has cr eated a unique cr eat ive out let  for  
her  at  school. She has always loved digi tal  design and 
photogr aphy, as wel l  as var ious cr afts and pr ojects l ike 
paper -cut t ing ar t  and bul let -jour nal ing. Ashley plays N A 
Var si t y Tennis, was a Key Club off icer, and enjoys playing the 
piano in her  fr ee t ime. She plans on pur suing engineer ing at  
Columbia Univer si t y next  year  wher e she hopes to f ind new 
avenues to apply and gr ow  her  passion for  the ar ts.

Ashley Chung

Junmo wanted to be par t  of the VARIATION S team but  has 
only taken the ini t iat ive to join this year  as a senior. H e was 
exci ted to r ead and appr eciate al l  of the l i ter ar y and ar t ist ic 
wor k fr om talented students. H e l ikes or ganizing and 
decor at ing, which is why he f inds being a layout  team 
member  is the per fect  choice for  him. H e is glad to have been 
a par t  of the effor t  in put t ing VARIATION S together  and w i l l  
fondly r emember  this exper ience after  he gr aduates. Junmo 
also par t icipates in Student  Counci l  as a Pr incipal?s Advisor y 
Cabinet  H ead and plans to pur sue computer  science when he 
gr aduates. 

Junmo Jeon
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Sar anya is a senior  at  N ASH , and this is her  second year  
wor k ing on the magazine. Poet r y and abst r act  ar t  have always 
been two integr al  par ts of her  l i fe, so wor k ing on VARIATION S 
has given her  the oppor tuni t y to channel her  inter ests. In 
addit ion to VARIATION S, she is also an off icer  of Student  
Counci l  and DECA. N ext  year, Sar anya w i l l  be at tending the 
Univer si t y of Pi t t sbur gh and plans to study biochemist r y or  
neur oscience. In the futur e, she hopes to pur sue a car eer  in 
medicine.  

Sar anya M uthumula

M ar issa is a senior  at  N ASH , and this is her  f i r st  year  wor k ing 
on the VARIATION S staff. She chose to join, mainly to admir e 
wor ks of w r i t ing and ar t  fr om her  peer s. She has always 
appr eciated ar t  and Engl ish, so she loves being able to br ing 
her  inter ests to the magazine. In her  fr ee t ime, she enjoys 
r eading, w r i t ing poems and shor t  stor ies, and paint ing. 
Alongside VARIATION S, she is also involved as a member  of 
the M ult icul tur al  Student  Union, STEM insim, SADD, N at ional 
Engl ish H onor s Society, and N at ional Ar t  H onor s Society. 
M ar issa plans on at tending Chatham Univer si t y to study 
biology or  biochemist r y in the fal l .

M ar issa Rodr iguez

Jonathan is a senior  at  N or th Al legheny Senior  H igh 
School and has wor ked on VARIATION S for  two year s. H e 
plans to study Inter nat ional  Relat ions and Economics at  
Emor y Univer si t y, but  he also enjoys w r i t ing poet r y and 
shor t  stor ies in his fr ee t ime. The cr eat ivi t y of the l i t er ar y 
magazine al lows Jonathan to combine his many inter ests 
in a single out let . 

Jonathan Ross
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Betul  is a senior  at  N ASH  and is the Editor -in-Chief of 
VARIATION S for  the 2019-2020 school year. This is her  
second year  wor k ing on the VARIATION S magazine, and she 
is happy to have been a par t  of the pr ocess. In her  fr ee t ime 
she enjoys w r i t ing poems, paint ing and watching N et f l ix 
shows. Besides VARIATION S, she is also involved in the 
N at ional Engl ish H onor s Society, the Uproar , Gir l  Up and 
M SA. Betul  hopes to pur sue a car eer  in jour nal ism and w i l l  be 
major ing in Communicat ions and Pol i t ical  Science at  the 
Univer si t y of Pi t t sbur gh.

Betul  Tuncer

Ashley is a senior  at  N ASH , and this is her  f i r st  year  on the 
VARIATION S staff. She has always enjoyed ar t , paint ing, and 
wr i t ing cr eat ive l i ter ar y wor ks for  class. With these inter ests, 
she saw  VARIATION S as an oppor tuni t y to apply her  
know ledge to the school 's l i t er ar y magazine. Outside of 
VARIATION S, she is a pianist  and the Editor -in-Chief of the 
N ASH  Year book. After  gr aduat ion, she plans on at tending 
Pennsylvania State Univer si t y, major ing in Supply Chain 
M anagement . 

Ashley Zheng

Chr ist ina is a senior  at  N ASH , and this is her  second year  
wor k ing on VARIATION S. She has always loved paint ing and 
i l lust r at ion. She submit ted many ar t  wor ks to VARIATION S 
this year. Chr ist ina bel ieves that  being a par t  of the staff  was 
a gr eat  exper ience, and she enjoys looking at  other s? ar t  
wor ks and wor k ing w ith other  passionate people. She enjoyed 
her  exper ience w ith VARIATION S and hopes to keep gr ow ing 
her  passion in ar t . Chr ist ina has also won gold and si lver  keys 
in the Scholast ic?s Ar t  &  Wr i t ing contest . She plans on 
at tending col lege in ei ther  computer  science or  account ing.

Chr ist ina Zhou
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M emor able N ote
Betu l  Tuncer

Ed i tor  in  Ch ief

For  near ly as long as N ASH  has existed, VARIATION S has been a consistent  publ icat ion 

that  br ings student  wor k together. Ever y year, dedicated students wor k together  to compi le 

the best  student  ar twor k and l i ter ar y pieces in hopes to shar e i t  w i th the ent i r e N ASH  

community and the wor ld? and this year  was even mor e special . With al l  the r ecent  events 

that  have been going on, though i t  has been a chal lenge, the Var iat ions staff  has pushed 

beyond l imitat ions to br ing the 46th volume of the magazine to l i fe.

?This is my thir d year  wor k ing on the magazine, and this has been my favor i te year  thus far  

because of the dedicat ion of the staff  member s.? stated M s. Yakich, Var iat ions sponsor  and 

Engl ish teacher.?They wer e so k ind and genuine and always sur pr ised me w ith what  they 

wer e and ar e capable of. ?

?The publ icat ion pr ocess has been di f fer ent  because we had to vir tual ly have meet ings 

using google hangouts to complete the pr ocess.? M s. Yakich ment ioned. H owever, that  

def ini tely did not  stop the staff  fr om r ising to the occasion.

N ASH  senior  and Var iat ions Layout  Editor, Ashley Chung, said, ?This issue has been 

par t icular ly enjoyable to ar r ange even i f  i t  was vir tual ly and I  r eal ly hope i t  adequately 

captur es the per sever ance and spir i t  of this year ?s N ASH  students.?

As is t ypical  for  a l i t er ar y and ar t  magazine, Var iat ions uses mot i fs as a way to bet ter  

or ganize student  pieces. This year  the mot i f  is memor y, mindfulness, and mor r ow. Chosen 

by the staff  member s, the mot i f  r ef lects the idea of 20/20 vision.

?The N ASH  community should expect  this magazine to be no di f fer ent  than year s pr ior, just  

because we had to meet  vir tual ly.? said M s. Yakich. ?I f  anything, I  think people w i l l  be 

sur pr ised at  how  we wer e able to achieve the same qual i t y whi le not  being physical ly in 

school.?

Though ther e won?t  be a physical  pr int  copy ini t ial ly, the magazine w i l l  be publ ished 

digi tal ly on June 1st  on the Var iat ions school websi te and the N ASH  student  infor mat ion 

page on Blackboar d. I t  w i l l  also be sent  out  to al l  students and par ents so ever yone can 

easi ly access and enjoy i t .

?I?ve always found Var iat ions to be a special  cor ner stone of N ASH , uni t ing the visions and 

voices of students to be r ead and exper ienced by other s.? Chung stated. ?I  think this is 

especial ly impor tant  to shar e now, w ith ever yone at  home and ever ything so quick ly coming 

to an end.?

2020 may  not  have gone the way ever yone expected, but  the Var iat ions team has managed 

to successful ly face al l  i t s hur dles and used the mot i f  as a way to inspir e other s to 

r eminisce and lear n fr om the past , be awar e of the pr esent  and look for war d to bet ter  days.

Be sur e to check out  the 2020 VARIATION S issue on the ment ioned plat for ms. N ow mor e 

than ever  we need something that  w i l l  br ing us together  and appr eciate the wor k and 

effor ts of other s and Var iat ions has done so in past  year s, now, and for  year s to come.
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